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Preface

The standard text of In Memorniam is found in the Eversley Edition
of Tennyson's Works, Compnsing nine volumes published
1go7-8, the Eversley Edition was edited and annotated by the
poet’s son HHallam, Lord Tennyson, and includes annotations by
Tennyson himself. Several major manuscrpts of In Memorigm are
available to scholars in the Tennyson Notebook of 1833, the J. M.
Heath Commonglace Book, the Harvard Library notebooks, the
Huntington Library collection, and the manuscript m the Usher
Gallery at the Tennyson Centre in Lincoln. The most significant
manuscript of the poem, however, which 1s owned by the Library of
Trinity College, Cambridge, still remains under partial interdict.
Only recently has the Trinity Library permutted scholars to examine
the/ manuscript 1 detail. Professor Chnstopher Ricks, the first
modern editor of Tennyson to have access to the Trinity notebooks,
made such use of them as he could in compiling his recent edition
of Tennyson’s Works (Longman/Norton Annotated English Poets,
1969). The Library’s interdict against copying or quoting from
them m perpetuity, however—which was imposed by Hallam Tenny-
son, following his father's wishes, many yvears ago—severely limits
their present usefulness, and so the Eversley remains the most relia-
ble text of In Memorian:.

With the exception of changing the section headings from
Roman to Arabic numerals, I have allowed the Eversley text to
stand. Contrary to some recent editonal practice, I have not, for
instance, modemized Tennyson's spelling (eg., “though” for
“tho’ ), nor have I supplied the e for the poet’s apostrophe m such
words as heav'n, I have tried to retam as neatly as possible the
visual and aural qualities of the nineteenth-century text.

My notes, however, are aimed at the twentieth-century reader.
For the most part they attempt to identify some of Tennyson's allu-
sions or to supply biographical or historical information for the gen-
eral modern reader. Oceasionally T aiso supply short explicabions of
some of the more obscure passages, but my intention is more to sug-
gest than to prescribe. A few of my notes function essentially as
cross-references. Lacking any but the loosest formal structure—the
three Chnstmases {Sections 28, 78, 104) afford the keystones for
what little there is—In Memoriam 1s neverthetess a skillfully unified
poem. Ifs unity inheres, however, not in its architectonics but in a
senes of remarkablv rich internal patterns of recurrent themes,
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umages, metaphors, and symbols which roll from lync to lyne
throughout the poem. It is of some importance, then, occasionally
to commencd such patterns to the reader’s particular attention and
to refer him to similar or contrasting passages i other sections of
In Memoriam or, infrequently, in other Tennyson poems.

Some of the most nteresting glosses on In Memoriam have been
provided either by Tennyson himself or by his son—and editor—
Hallam in the appendix to the Eversley Edition of the poem. Some
of my notes are verbatim quotations from that source. I do not intend
thereby to suggest that the annotations of either the poet or his son
should necessarily be taken as the authoritative last word on certan
passages of the poem; the reader must give such interpretations what
weght he will in the light of his own knowledge and reading skills.
My intention is only to make them readily available. Those notes
from the Eversley in which Tennyson 1s speaking directly as anno-
tator have been enclosed m quotation marks and followed by
“—Tennyson.” Those mn which Hallam Tennyson 15 speaking as
editor have been enclosed m quotation marks and followed by
“—-Hallam Tennyson.” It 15 to be understood that the source of all
such notes, unless otherwise indicated, is the Eversley Edition, and
no further attribution is therefore given, Most of the eritical essays
n this volume carry with them their authors” onginal footnotes. In
the rare instance where an additional note of my own seems requrred,
it is followed by [Editor].

Selecting critical essays for a book such as tins 15 2 uoﬁ.mvz chancy
undertaking. In the case of In Memoram one’s choice 15 made
the more difficult by both the immense quantity of available criti-
cism and the unusually high quality of the scholarly attention
which the poem has attracted, particularly during the past two to
three decades when important new assessments of all the major Vic-
tonan poets, including Tennyson, have burgeoned as never before.
Any scholar familiar with the field could immediately suggest the
names of distinguished modemn critics—Hough, Rutland, Pitt,
Shannon, Svaglic, Carr, to name but a few—whose contributions to
In Memoriam scholarship might profitably have been included m
these pages. But choose one must, and within preseribed limits of
space. My choices, therefore, 1mply no claim to inclusiveness: the
pieces I have selected comprise only a part of the best that has been
said and thought on In Memoriam. An extensive critical bibliogra-
phy, however, mav help guide the mterested reader to additional
major critical assessments of the poem. )

"The purposes of the general reader seemed best served by arrang-
ing the critical essays under two general headings, “Backgrounds and
Sources” and “Criticismm.” Though the distinction ymplied by such
a division is necessarily umprecise, the essays in “‘Backgrounds and
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Sources” deal by and large with the subject of the poet 1 his poem.
Their authors approach In Memoriam from the viewpoint of,
broadly speaking, biographers and intellectual or literary historians.
Thus they examme such matters as the origins of the poem, the
events surrounding its composition and publication, 1ts contempo-
rary reception and mfluence, the chronology of its parts, and the
biographical knowledge about Tennyson required for an informed
reading of his poem. In this section too will be found Tennyson's
own comments on In Memoriam as well as a modem scholarly
examination of three important intellectual sources of the poem:
the works of the pre-Darwiman scientists, Lyell, Herschel, and
Chambers, My small essay “The Three Faces of In Memoriam”
summarizes briefly the traditional critical approaches to the poem.
In placing it at the beginming of this section, T hope that it may serve
to alert the reader at the outset to the vanous subjects and criticat
assumptions he will encounter in all the rest of the subsequent essays.

Unlike those in “Backgrounds and Sources,” the essays m the
:05555 section are mot only analytical but also, to one degree
or m:oE.nH judgmental. Bevond that, however, no single subject
binds them together. The first three eritics i this section tend to
view In Memoriam m what may be called 1ts public context: they
analyze the uniquely Victonan matrix of the poen: and examine its
relationship to the intellectual currents of the mid-nineteenth cen.
tury (Willey), or they deal with the perennial question of religious
taith and doubt i In Memoriam (Eliot and Moore). Begimmng
with A. C. Bradley's well known essay, however, the critics become
increasingly concerned with the private, even the belletnstic, quali-
ties of In Memoriam; they tend to assume that the poem 15 to be
1udged as poem, as a wrought verbal object, that 1s, susceptible to
being analyzed and judged according to its own 1nternal principles.
Thus three critics examine, among other things, the structure of In
Memoriam (Bradley, Baum, and Rosenberg)}—and m the process
come to some strikingly divergent conclusions. Another conceives ot
the poem as pnmarily embodying Tennyson's struggle toward the
formulation of a satisfactory aesthetic creed (Johnson). Yet others
analyze several unifying pattemns of imagery inherent in the pPoem
(Buckley), study the mtncate relationships among the poem’s
themes and symbols (Ryals), and examine the significance of the
language and tone of In Memoriam (Sinfield).

Most of my work in annotating and assembling matenals for this
volume was done during several long sojourns in New Hampshire,
where I relied heavily on the excellent Victorian collection of the
Dartmouth College Library. I am deeply indebted to the members
of the staff, and especially to the College Librarian, Mr. Edward
Connery Lathem, for therr interest and assistance and for providing
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me with the kinds of facilities and services which help transtorm
scholarly labor nto the genuine pleasure it ought always ideally to
be. T am also grateful to Dr. Corinne Taylor for her help and to
Washington State Umversity for the financial grantin-aid which
made her services available to me. A knowledgeable Victorian
scholar, Mrs. Taylor performed many of the bibliographical chores
mitially required to get this book under way.

RoerrT H. Ross

The Text of
In Memoriam




In Memoriam A.H.H.

OBIIT MDCCCXXXIIY,

|PROLOGUE|
Strong Son of God, immortal Love,*
Whom we, that have not seen thy face,
By faith, and faith alone, embrace,
Believing where we cannot prove;

Thine are those orbs of light and shade;? 5
Thou madest Life in man and brute;
Thou madest Death; and lo, thy foot

Is on the skull which thou hast made.

Thou wilt not leave us m the dust:
Thou madest man, he knows not why, 10
He thinks he was not made to die;

And thou hast made him: thou art just.

Thou seemest human and divine,

The highest, holiest manhood, thou.

Our wills are ours, we know not how; 15
Qur wills are ours, to make them thine.

Our littte systems have their day;®
They have thewr day and cease to be:
They are but broken lights of thee,
And thou, O Lord, art more than they. 20

We have but faith; we cannot know;
For knowledge is of things we see;
And vet we trust it comes from thee,
A beam i darkness: let it grow.

Let knowledge grow from more to more, 25
But more of reverence in us dwell;
That mind and soul, according well,

May make one music as before,*

i, “This might be taken in a St. John 4. “Before”: in past ages of faith, be-

sense”—Tennyson, “In him was life, and
the lifer was the light of men, The light
shines in the darkness, and the darkness
has hot overcome it” (John id-5).

2. The moon and ihe pranets, half lighted
by the sun, half in shade.

3, Le.,, our hamanty conceived theologe-
cal, metaphysical, and scientific systems,
or modes of perceiving reality.

tore modern science had created the gulf
beiween mtellectuat “‘knowledge” on the
one hand and instinctive “reverence’ on
the other (lines 25-26). The same theme
recurs frequently among the Victorian
poets. Cf, Matthew Arnold, Dover
Beack, Stanzas from the Grande Char-
treuse.
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But vaster. We are fools and slight;
We mock thee when we do not fear: 30
But help thy foolish ones to bear;

Help thy vain worlds to bear thy light.b

Forgive what seem’d my sin in me;

What seem’d my worth since T began;

For merit lives from man to man, 35
And not from man, O Lord, to thee.

Forgive my gnef for one removed,
Thy creature, whom [ found so fair.
I trust he lives 1n thee, and there
I find him worthier to be loved. 40

Forgive these wild and wandenng cries,
Confusions of a wasted youth:
Forgive them where they fail in truth,

And in thy wisdom make me wise.

1849°
1
I held it truth, with him who sings
To one clear harp in divers tones,
That men may rise on stepping stones
Of their dead selves to higher things.*
But who shall so forecast the vears s

And find in loss a gain to match?
Or reach a hand thro’ time to catch
The far-off interest of tears??

Let Love clasp Grief lest both be drown’d,
Let darkness keep her raven gloss: 10
Ah, sweeter to be drunk with loss,

To dance with death, to beat the ground,

5. The light of modern scientific knowl-
edge,

6. Arthur Henry Hallam died suddeniy
on September 15, 1833, in Vienna, while
iouring the Continent with his father, He
was twentv-two vears old. News of his
death reached Tennvson on October 1,
and before the year was out the poet
had begun composing the series of lyric
poems which, many vyears later, he
would assemble and publish as fn Me-
moriam. These ‘‘elegies,”’” as Tennvyson
called them, were composed sporadically
over a period of perhaps tweive vears.
“The sections were written at many dif-
ferent places,” Tennyson explained, “and
as the phases of our intercourse came to
my memory and suggested them, I did
pot write them with any view of weaving

them mto a whole, or ftor publication,
until I found that I had written so
manv” (Memoir, I, 304), Having de-
cided tentativery upon publication in
1849, Tennyson assemibled and arranged
the Elegies mto a sitgle long poem and
composed his Protogue. In early 1850 he
circulated among his friends a few cop-
1es oL a privately printed earlv version of
the poem called, significantly, Fragmenis
of an Elegy. At his wife’s suggestion the
title was changed to In Memoriam, and
the poem was published anonymously on
June 1, 1850, :

t. Lines 1-4: The alluston 1s to Goethe,
according to Tennyson, but the specific
reference is obscure.

2. “The good that grows for us out of
grief”’—Tennvson.

In Memoriam AHH. - 5

Than that the victor Hours should scorn

The long result of love, and boast,

‘Behold the man that loved and lost,? Is
But all he was 15 overworn.’

3. Cf. Section 27, lines 13-16.

Z
Old yew, which graspest at the stones
‘That name the under-lving dead,
Thy fibres net the dreamless head,
Thy roots ate wrapt about the bomnes.

The seasons bung the fower agam, 5
And bring the firstling to the flock;
And in the dusk of thee, the clock

Beats out the little lives of men.*

O not for thee the glow, the bloom,
Who changest not in any gale, ) o
Nor branding summer suns avail

To touch thy thousand years of gloom:2

And gazing on thee, sullen tree,

Sick for.thy stubborn hardihood,

I seem to fail from out my blood rs
And grow incorporate mnto thee.

1, Lines 1-8: The yew is pictured zs the English yew, an :aCM_._m_E long-lived
growing m the churchyard, the clock as iree, does not change color with the sea-
striking the hours from the church-tower. sONs,

2. Lines 9-12; The dark-green foliage of

3
O Sorrow, cruel fellowship,

O Priestess 1n the vaunlts of Death,
O sweet and bitter in a ,Unm.m.%.
‘What whispers from thy lymng lip?

“The stars,’ she whispers, ‘blindly rumn; 5
A web is wov'n across the sky;
From out waste places comes a Cry,

And murmurs from the dying sun:!

‘And all the phantom, Nature, stands—

With all the music m her tone, 10
A hollow echo of my own,—?

A hollow form with empty hands.’

i. An allusion to the then recently ad- 7-9, . ) .
vanced nebular hypotheses, which con- 2. Sotrow, personified, is speaking;
cerved the sun as a dying star eventually phantom Nature’'s song merety echoes
to become an inert, bugnt-out cinder. Cf. Sorrow’s own despair.

Sections 89, lines 47-48; and 118, lines
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And shall I take a thing so blind,3 6
Embrace her as my natural good; One writes, that ‘Other friends remain,’
Or crush her, like a vice of blood, That ‘Loss 1s common to the race’—
\\ Upon the threshold of the mind? 15 And common 1s the commonplace,
i - 3. Section 3 embodies the speakers laws of necessity which And vacant chaff well meant for grain
’ : 1 preclude  both ‘ ’
%w& ‘first realization of blind sorrow,”—Ten-  tree will 1n man and cosmic control by i

\_\ * ﬁw@v m..,www hwmhwu%.woﬁ:mmwohawqﬁmmwwo God A o onctaptysica and mosal That loss is common would not make 5
[ 7 M%mﬁ“m%cwwm_hsﬁ "%n cosmos is a pur- ism, with 1ts manifold implicatons for My own less bitter, rather more:
G071 Resus aamometion ol mater ot o way of e soul” 15 (s oct st Too common! Never moming wore
1s nejther senttent hior bemgn (line 12);  tral Issue throughout the poern. To evening, but some heart did break.
and that Jife is controlled by mecnanical
O father, wheresoe’er thon be,
4 Who pledgest now thy gallant son; 10
To Steep I give my powers away; A shot, ere half thy draught be done,
My will is bondsman to the dark; Hath still’d the life that beat from thee.
I sit within a helmless bark,
And with my heart T muse and say: O mother, praying God will save
Thy satlor,—while thy head is bow'd,
O heart, how fares it with thee now, 5 His hieavy-shotted hammock-shroud '3
That thou should’st fail from thy desire, Drops in his vast and wandernng grave.
Who scarcely darest to inquire,
“What is it makes me beat so low?’ Ye know no more than I who wrought
At that last hour to please him well;
Something it 1s which thou hast lost, Who mused on all I had to tell,
Some pleasure from thine early vears. 10 And something written, something thought;* 20
Break, thou deep vase of chillling tears, , vy .
That grief hath shaken mto frost! Expecting still his advent home;
And ever met him on his way
Such clouds of nameless trouble cross With wishes, thinking, ‘here to-day,’
All night below the darken’d eves; Or ‘here to-morrow will he come.’
« Wmm M_.Mwomm:‘_ ~and cnes, ' O somewhere, meek, unconscious dove, 25
= That sittest ranging? golden hair;
5i And glad to find thyself so fair,
I sometimes hold it half 2 sin Poor child, that waitest for thy love!
To put in words the grief I feel; .
H“.o_..mqoam. like Zﬁ:mw. half reveal For Joé her meron\m M?Bn%< glows
A s n expectation of a guest; 30
nd half conceal the Soul within. And thinking his will please him best,
Bat, for the unquiet heart and brain, 5 She takes a riband or a rose;

A use 1n measured language lies;
The sad mechanic exercise,
Like duil narcotics, num Ing pain.

For he will see them on to-mght;

And with the thought her colour burns;

And, having left the glass, she turns 35
Once more to set a ninglet nght;

In words, like weeds,? I'll wrap me o'er,

Like coarsest clothes against the cold: 10 And, even when she turn’d, the curse
. w:ﬂgmﬁ hm.ﬁmm gnef which these enfold Had fallen, and her future Lord
o mm grven in outline and no more. Was drown'd in passing thro’ the ford,
1. This 1¢ the first of several sections on  ence. Cf. Sections 8, 16, 20, 21, 23. kill’d 1n falling from his horse. 40
the theme of the adeauacy—more prop- 2. Le., widow's weeds, mE.Emn.nm wOrn as O & )

erly, inadequacy-—of poetry as a vehicle symbels of mourning.

- i i i ennyson lam's death.
for conveying deeply felt human experi i. According to his son, Tenny was  Hallam’

writing a leiter to Hallam at the nour of 2. Arranging.
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O what to her shall be the end?
And what to me remains of good?
To her, perpetual maidenhood,?
And unto me no second friend.

In Memoriam AHH. - 9

But since it pleased a vanish’d eye,
I go to plant it on his tomb, -
That if it can it there may bleom,
Or dymng, there at least may die.

3. To the girl described in lines 25-40,

e

-

7
Dark house, by which once more I stand

Here in the long unlovely street,1
Doors, where my heart was used to beat
So quickly, waiting for a hand,

A hand that can be clasp’d no more— 5
Behold me, for I cannot sleep,
And like a guilty thing I creep

At earliest morning to the door.

He is not here; but far away
The noise of life begins again, 10
And ghastly thro’ the drizzling rain

On the bald street breaks the blank day.

ol
Fair ship, that from the Italian shore?
Sailest the placid ocean-plans
With my lost Arthur's loved remains,
Spread thy full wings, and waft him o’er.

So draw him home to those that moum 5
In vain; a favourable speed
Ruffle thy mirror’d mast, and lead

Thro" prosperous floods his holy urn.

All might no ruder air perplex
Thy sliding keel, till Phosphor,? bright 10
As our pure love, thro” early light

Shall glimmer on the dewy decks.

Sphere all vour lights around, above;

i. Hallam nad lived 1 the house at 67 ers second visit to Hallam’s house in a mHo,wHu WQDE@ heavens. before the prow;
H * ?

Wimpole Street, London. Cf. the speak- changed mood, Section 119,

8
A happy lover who has come
10 100k on her that loves him well,
Who ’lights and rings the gateway bell,
And learns her gone and far from home;

He saddens, all the magic light 5
Dies off at once from bower and hall,
And all the place is dazk, and all

The chambers emptied of delight:

In which we two were wont to meet, 10
'The field, the chamber and the street,
For all is dark where thou art not.

Yet as that other, wandering there

In those deserted walks, may find

A flower beat with ram and wind, 15
Which once she fostered up with care

So seems it n my deep regret,
O my forsaken heart, with thee
And this poor flower of poesy

Sleep, gentle winds, as he sleeps now, 15
My friend, the brother of my love;

My Arthur, whom [ shall not see
Till all my widow’d race be rug);

Dear as the mother to the son,
More than my brothers are to me. 20

1. This vpoem, composed perhaps as
early as two months after Hallams
death, was one of the first written of the
elegies which now make up In Memo-
riam. Tennvson considered Sections 9-20

to be something of a unit because of

their common subiects: Hallam's death,

the return of the body to Enpgland, and
the burial at Clevedon.

2. The ship returning Hallam's body
sailed for England from Trieste.

3. The morning star. Cf, the Phosphor-
Hesper linking mn Section 121,

T hear the nowse about thy keel;
I hear the bell struck in the night:
I see the cabin-wimdow bright;

I see the sailor at the wheel.

Thou bring'st the sailor to his wife, 5
And travell’d men from foreign lands;
And letters unto trembling hands:

And, thy dark freight, a vanish’d life.

So bring him: we have idle dreams:

Which little cared for fades not vet. 20 This look of quiet flatters thus 1o

i
H . i o e
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Our home-bred fancies: O to us,
The fools of habit, sweeter seems

To rest beneath the clover sod,
That takes the sunshine and the rams,

Or where the kneeling hamlet drains 15
The chalice of the grapes of God;!

Than if with thee the roanng wells
Should gulf him fathom-deep m brine;
And hands so often clasp’d in mine,
Should toss with tangle and with shells. 20
i. Lines 12-16: Either the chwrchvard  preterable to the sea burial imagined 1n

(lines 13-14) or the chancet (lines 15- the following lines.
16), beng nallowed ground, would be

11
Galm 1s the morn without a sound,
Calm as to suit a calmer grief,
And only thro’ the faded leaf
‘The chestnut pattenng to the ground:

Calm and deep peace on this high wold, 5
And on these dews that drench the furze,
And all the silvery gossamers

That twinkle into green and gold:!

Calm and still light on yon great plain
That sweeps with all its autumn bowers, 10
And crowded farms and lesseming towers,

To mingle with the bounding main:

Calm and deep peace 1 this wide air,

These leaves that redden to the fall;

And in my heart, if calm at all, 15
If any calm, a calm despaur:

Calm on the seas, and silver sleep,
And waves that sway themselves 1n rest,
And dead calm in that noble breast
Which heaves but with the heaving deep. 20

1. Lines 7-8; The dew-laden strands of

gold as thev reflect the mormng sunlight.
cobweb (“gossamers™) show green and

12
Lo, as a dove when up she springs
Ta bear thro’ Heaven a tale of woe,
Some dolorous message knit below
The wild pulsation of her wings;:

i. Like many other images, that of the effect is very different trom the despair
dove recurs later in the poem, where the suggested in this stanza, Cf. Section 103.

In Memoriam AH.H.

Like her I go; [ cannot stay;

I leave this mortal ark behind,

A weight of nerves without a mind,
And leave the cliffs, and haste away

O’er ocean.mirrors rounded large, .
And reach the glow of southern skies,
And see the sails at distance rise,

And linger weeping on the marge,

And sayimg; ‘Comes he thus, my friend?
Is this the end of all my care?’
And circle moaning i the air:

Ts this the end? Is this the end?”

And forward dart again, and play
About the prow, and back return
To where the body sits, and learn
That I have been an hour away.

1
Tears of the widower, E_wﬁﬂ he sees
A late-lost form that sleep reveals,
And moves his doubtful arms, and feels
Her place 1s empty, fall like these;

Which weep a loss for ever new,
A void where heart on heart reposed;
And, where warm hands have prest and
closed,
Silence, till T be silent too.

Which weep the comrade of my choice,
An awfu! thought, a life removed,
The human-hearted man T loved,

A Spinit, not a breathing voice.

Come Time, and teach me, many years,*

1 do not suffer in a dream;

For now so strange do these things seem,
Mine eyes have leisure for their tears;

My fancies time to rise on wing, .
And glance about the approaching mm:_m.
As tho’ they brought but merchants’ bales,
And not the burthen that they bring.

i, “Time” and “many vears” are in apposition.

14
If one should bring me this report,
That thowt hadst touch’d the land to-day,

i. ““Thou”: the ship,

10

20

i0

L3

20




12+ In Memoriam AHH.

And I went down unto the quay,
And found thee lying m the post;

And standing, muffled round with woe, 5

Should see thy passengers in rank
Come stepping lightly down the plank,
And beckoning unto those they know:

And if along with these should come
The man I held as half-divine;2 10
Should strike 2 sudden hand in mine,

And ask a thousand things of home;

And I should tell him all my pain,

And how my life had droop’d of late,

And he should sorrow o’er my state 15
And marvel what possess’d my brain;

And [ percewved no touch of change,
No hint of death in afl his frame,
But found him all in 2]l the same,
I should not feel it to be strange. 20
2, “My father said, (Hallam| was as occasional reader has observed, Tenny-

near perfection as mortal man could be” son unntentionally comes close ta blas-
—Hallam Tennvson. In this line, as an phemy,

i5
To-mght the winds begin to nsc

And roar from yonder dropping day:
The last red leaf is whirl'd away,
The rooks are blown about the skies:

The forest crack’d, the waters curl’d, 5
The cattle huddled on the lea:
And wildly dash’d on tower and tree

The sunbeam strikes along the world:

And but tor fancies, which aver
That all thy motions gently pass 1o
Athwart a plane of molten glass,

I scarce could brook the strain and stir

That makes the barren branches loud:

And but for fear it 15 not so,

The wild unrest that lives in woel 15
Would dote and pore on yonder cloud

L. Cf, the “wild unrest” of this seciion (line 16), Both moods are alluded to
with the “caim despair” of Section 11 again In stanza J of Section 16.

In Memoriam AHH., - 153

That rises upward always higher,
And onward drags a labounng breast,
And topples round the dreary west,
A looming bastion fringed with fire. 20

-

What words are thes€ have fall'n from me?
Can calm despair and wild unrest
Be tenants of a simgle breast,

Or sorrow such a changeling be?

Or doth she only seem to take 5
The touch of change m calm or stormy;
But knows no more of transient torm

In her deep self, than some dead lake

That holds the shadow ot a lark
Hung i the shadow ot a heaven? 10
Or has the shock, so harshly given,

Confused me like the unhappy bark

That strikes by night a craggy shelf,

And staggers blindly ere she smk?

And stunn’d me from my power to think 15
And all my knowledge of myself;

And made me that delinous man
Whose fancy fuses old and new,
And flashes mto false and true,
And mingles all without a plan? 20

1, In this section, the I “cquestions him-
self about these alternations of ‘calm de-
spair’ and ‘wild unrest’” Do these
changes only pass over the surface of

the mind while in the depth still abides
his unchanging sorrow? or has his rea-
son been siunned by his pgrief?”—Hallam
Tennvson.

7t
Thou comest, much wept for: such a breeze
Compell'd thy canvas, and my prayer
‘Was as the whisper of an air
To breathe thee over lonely seas.

Tor I m spint saw thee move 5
Thro circles of the bounding sky,
Week atter week: the days go by:

Come quick, thou bringest all I love.

Henceforth, wherever thou may’st roam,
My blessing, like a line of light, 1o
Is on the waters day and might,

And like a beacon guards thee home.

i. This and Section 18 were among the firsi written poems of In Memoriam.
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So may whatever tempest mars
Mid.ocean, spare thee, sacred bark;: 15
And balmy drops in summer dark

Slide from the bosom of the stars.

So kind an office hath been done,
Such precious relics brought by thee;
The dust of him 1 shall not see
Till all my widow’d race be run.2 20

2, Cf. the 1mage of the grnieving widower, Section 13, lines i-8.

18
“Tis well: “tis something; we may stand
Where he in English earth 1s laid,
And from his ashes may be made
The violet of his native land,

"Tis little; but it looks 1 truth 5
As if the quiet bones were blest
Among familiar names to rest

And in the places of his youth.

Come then, pure hands, and bear the head?
That sleeps or wears the mask of sleep, 1o
And come, whatever loves to weep,

And hear the ritual of the dead.

Ah yet, ev'n yet, if this might be,

I, falling on his faithful heart,

Would breathing thro” his lips impart 15
The life that almost dies in me;

That dies not, but endures with pain,
And slowly forms the firmer mind,
Treasuring the look it cannot find,
‘I'he words that are not heard agam. 20
1. Hallam was buried in St, Andrews untjl manv vears later,

Church at Clevedon on Yanuary 3, 1834. 2. Tenants on the Clevedon estate bore
Tennyson did net actually visit. Clevedon Hallam's vody o 1ts grave.

10t
The Danube to the m%ﬁ: gave?
The darken’d heart that beat no more;
They laid him by the pleasant shore,
And in the hearing of the wave.
i. This poem was written at Tintern same - place.
Abbey, which 1s on the Wye near Cleve- 2. Vienna, where Hallam died, is on the

don. Cf. “Tears, Xdle Tears” from The Danube, and Clevedon, where he was
Princess, which was composed at the buried, 15 on the Severn,
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There twice a day the Severn fills; 5
The salt sea-water passes by,
And hushes half the babbling Wye,

And makes a silence in the hills.®

The Wye is hush’d nor moved along,
And hush’d my deepest grief of all, 10
When fill'd with tears that cannot fall,

I brim with sorrow drowning song.

The tide flows down, the wave again
Is vocal in its wooded walls;
My deeper anguish also falls, 15
And T can speak 2 little then.
2, Lines 5-8: “Taken from my own ob- The Wye, which ioins the Severn iust

servation—the rapids of the Wve are above 0_o<ono=.‘_‘m backed up by the tides
stilled by the mcoming sea''—Tennvson. tor about half its course.

20

The lesser griefs that may be said,
That breathe a thousand tender vows,
Are but as servants in a house

Where lies the master newly dead;

Who speak their fecling as it 1s, . 5
And weep the fulness from the mind:
‘Tt will be hatd,” they say, ‘to find

Another service such as this.’

My lighter moods are like to these,
That out of words a ooﬁmoﬁ.h win; Io
But there are other gnefs within,

And tears that at their fountain freeze;

Tor by the hearth the children sit

Cold in that atmosphere of Death,

And scarce endure to draw the breath, I3
Or like to noiseless phantoms fit:

But open converse is there none,
So much ita) spirits sink
To see the vacant chair, and think,

‘How good! how kind! and he 15 gone.’ 20

21
T sing to him that rests below,
And, since the grasses round me wave,
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o I take the grasses of the grave 22 .
1 “ : The path by which we twan did go,
| A make them pipes whereon to blow. @S:nr led by tracts that pleased us well,
Thro’ four sweet years arose and fell,
From flower to flower, from snow to snow:

The traveller hears me now and then, 5
And sometimes harshly will he speak:
“This fellow would make weakness weak L ,
" ' And we with singing cheer’d the way, 5
! And melt the waxen hearts of men.” : Mun, Qoésma mﬁr all the season lent,
From April on to April went,

Another answers, ‘Let him be, And glad at heart from May to May:

He loves to make parade of pain to
That with his piping he may gain 'd begarr

The praise that comes to constancy.’ But .em.__w@Mm%mﬁ.wmmﬂmmﬁamﬂwwﬂnmwmw mw e ‘o
As we descended following Hope,

There sat the Shadow fear’d of man;

A third is wroth: “Is this an hour
For private sorrow’s barren song,
When more and more the people throng 15 . .
i ; 2 Who broke our fair companonship,
The chairs and thrones of crvil power? And spread his mantle dark an d cold,
And wrapt thee formless in the fold, 3

A time to sicken and to swoon, And dull'd the murmur on thy lip,

‘When Science reaches forth iner armst
To feel from world to world, and charms

Her secret from the latest moon?’5 20 And bore thee where 1 could not see

Nor follow, tho' T walk in haste,
And think, that somewhere in the waste

Behoid, ve speak an idle thing: The Shadow sits and waits for me. 20

Ye never knew the sacred dust:
I do but sing because I must, i. Lines 1-10: Tennyson first met Hal- Hallam died in September 1833, on “the

And pipe but as the linnets sing: lam i 1828, Their friendship lasted  autumnal slope” of the fifth vear (line
through four full vears (line 3), and 0.

And one 15 glad; her note is gay, 25 23

For now her little ones have ranged:; .

And one is sad; her note is ormnmau Zo%%mﬁwwﬁmmm HMHMMM MMMW% mwmmw
Because her brood is stol'n away. Alone, alone, to where he sits,
The Shadow cloak’d from head to foot,

1. Lines 1-4: One of the poet’s infre-
quent uses of the pastoral convention
customarily adooted by elegists. Most of
the great English elegies adhere more
rgorously to the classical pastoral fradi-
tion than In Memoriam (e.g., Milton's
Lycidas, Shelley's Adonais, Amold’s
Thyrsis), a difference which 1s in part
explained by the fong time span over
which the lynics constituting In Memo-

tality (lines 7-8), love of pramse (lines
9-12}, and selfish, self-imposed isolation
from the stirnng events of his time
(lines 13-201. Cf. Section 5,

3. Lines 15-16: Perhaps a reference to
Chartism, a populist politicai movement,
which, in 1838, presented to Parliament
The People’s Charter demanding legisla-
tion to remedy the economic plight and
increase the political power of the Eng-

Who keeps the keys of all the creeds, s
1 wander, often falling lame,
And Tooking back to whence T came,

©r on to where the pathway leads;

riam were composed and the fact that
Tennyson’s imitial conception of them
was as independent, more or less self-
contained poems (see note 6 to the Pro-
logue}. In this stanza Tennyson aiso as-
sumes that Hallam was bured n the
churchyard, whereas the body was ac-
tualy entombed inside the church at
Clevedon,

2. In stanzas 2-5 the poet comsiders the
charges which may be brought against
him and his poem by the average reader
of his “mother age”: excessive sentimen-

lish laborer.

4. Telescones.

5. Lines 17-20: Generally, an aliusion to
the important astronomical discoveries of
the age, Specifically, pernaps, a reference
to the discovery of the planet Neptune:
since the discovery occurred in 1846, the
allusion suggests a relatively late date of
composition for this section. One com-
mentator claims that it was written *“by
1845”; others suggest 1846—one even
1847—as a more likely date.

1. See note 6 to the Prologue.
2. Pan, the Greek god of foresis, pas-

And crying, How changed from where it ran
Thro’ lands where not a leaf was dumb;
But all the lavish hills would hum

The murmur of a happy Pan:2

When each by turns was guide to each,
And Fancy light from Fancy caught,

unrestramed nature.

tures, flocks, and shepherds,

Io

represents
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~And Thought leapt out to wed with Thought 15
Ere Thought could wed itself with Speech;

And all we met was fair and good,
And all was good that Time could bring,
And all the secret of the Spring
Moved in the chambers of the blood; 20

And many an old philosophy
On Argive heights divinely sang,
And round us all the thicket rang
To many a flute of Arcady.?

3. Lines 21-24: Argive—Greek. Arcady inflated way of saving that Tennvson and

—Arcadia, a rural regton of Greece H. i

lia, L . allam read much Greek philosophy an
n.@:qw:ﬁoam:.q the locus for pasioral po- poetry together. Py and
etry. The stanza as a whole 15 a rtather

2
And was the day of my mwﬁ.m_:
As pure and perfect as [ say?
The very source and fount of Day
Is dash’d with wandering isles of night.!
If all was good and fair we met, 5
“This earth had been the Paradisc
It never look’d to human eyes
Since our first Sun arose and set.

And 1s 1t that the haze of grief
Makes former gladness loom so great? 10
The lowness of the present state,

That sets the past in this relief?

Or that the past will always win

A glory from its being far;

And orb into the perfect star 15
We saw not, when we moved therain??

1. Sun spots,
2. CL. Lockstev Hall Sixty Years Alter, lines 189-92.

2
Tknow that this was Emﬁ{mlz..w track
Whereon with equal feet we fared:
And then, as now, the day prepared *
The daily burden for the back.

But this it was that made me move
As light as camier-birds m air;
I'loved the weight I had to bear,

Because it needed help of Love:

i, The heavy burden.
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Nor could I weary, heart or limb,
When mighty Love would cleave in twain 10
The lading of a single pain,

And part it, giving half to him.

20
Still onward winds the dreary way;
I with 1t; for T long to prove
No lapse of moons can canker Love,
Whatever fickle-tongues may say.

And if that eve which watches guilt* 5
And goodness, and hath power to see
Within the green the moulder’d tree,

And towers fall'n as scon as built—

Oh, if indeed that eve foresee ol
Or see (in Him 15 no before ) - (PUC 10
In more of life true life no more mmhr&.ﬂ e esin
And Love the indifference to be,? ¢ b Pe piode.

Then mught I find, ere yet the morn
Breaks hither over Indian seas,
That Shadow waiting with the keys, s

To shroud me from my proper scorn.?

mn the tuture. Sotme commentators sug-

i. “The Eternat Now. I AM”—Tennyv- gest the imsertion of *in” Dbetween

son, Thus, the eye of God.
2. Le., that tove will become indifference 3. “Proper scorn”: self-scorn.

“And” and “Love.”

I envy not 1n any m
The captive void of noble rage.
The linnet born within the cage,

That never knew the summer woods:

I envy not the beast that takes 5
His license? in the field of time,
Unfetter'd by the sense of crime,

To whom a conscience never wakes;

Nor, what may count itself as blest,
The heart that never plighted troth 1o
But stagnates m the weeds of sloth:

Nor any want-begotten rest.?

1. For those analysts who argue that in
Memoriam 1s structurally .divided inio
four parts (e.g., Bradley), this section 18
the concluding Lyne of Part X, The affir-
mation of the final stanza suggests, they
point out, that the speaker has been able

at least to discern some meanmg 1n his
BOTCOW.
2. Lines 5-6: He who lives withont self-
restraint,
3. Undeserved rest, not earned by emo-
tional commmtmeni, struggle, or SOrrow.
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I hold 1t true, whate'er befall;

I feel it, when I sorrow most:

"Tis better to have loved and lost 15
Than never to have loved at all ¢

4. Lines 15-16: Cf. Section i, kines 13-16; Section 85, lines i-4.
281

The time draws near the birth of Chost:
The moon 15 hid; the night is still;
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Yet go, and while the holly boughs
Entwine the cold baptismal font, 10
Make one wreath more for Use and Wont,

That guard the portals of the house:?

Old sisters of a day gone by,®

Gray nurses, loving nothing new;

‘Why should they miss their yearly due 15
Before their time? They too will die.

The Christmas bells from hill to hill
Answer each other in the nist.

i. Lines 9-12: The speaker bids the  he will not himself take part in the pub-

members of his family go decorate the
church for Christmas as was their cus-
tom, though because of his private grief

lic ritual this year. .
2. The “sisters” are the “Use and
Wont” of line 11,

Four voices of four hamlets round,2 5
From far and near, on mead and moor,
Swell out and fail, as if a door

Woere shut between me and the sound:

Each voice four changes on the wind,3
That now dilate, and now decrease, 10
Peace and goodwill, goodwill and peace,

Peace and goodwill, to all mankind.

This vear I slept and woke with pain,

1 almost wish’d no more to wake,

And that my hold on life would break Is
Before I heard those bells again:

But they my troubled spirit rule,
For they controll’d me when a boy;
‘They bring me sorrow touch’d with joy,
The merry merry bells of Yule.t . 20

4. Jf, as many commentators hold, the of their own,

structural divisions of the poem are 2. The four villages around the poet’s
marked by the three Christmases, then home at Somersby in Lincoinshire,

Part I begins with this section, which 3, Sets of bells are peated in varying se-
describes the first Christmas after Hal-  quences, or changes,

lam's death (1833) and extends through 4. The church bells at Somersby were
Section 77. Being Chrisimas Lyrics, Sec- customarily rung on Christtitas Eve,

tions 28, 29, and 30 have a natural unity

2

With such noEwm:_.bm@omEm to gueve
As daily vexes household peace,
And chains regret to his decease,

How dare we keep our Chnstmas-eve:

Which brings no mote a welcome guest 5
To enrich the threshold of the night

o
With trembling msmnaw did we weave
The holly round the Christmas hearth;
A ramy cloud possess’d the eaxth,
And sadly fell our Christmas-eve.t

At our old pastimes in the hall 5
We gambol’d, making vain pretence
Of gladness, with an awful sense

Of one mute Shadow watching all.?

We paused: the winds were in the beech:
We heard them sweep the winter land; 10
And in a cucle hand-in-hand

Sat silent, looking each at each.

Then echo-like our voices rang;

We sung, tho” every eye was .&E..

A merry song we sang with him 15
Last year: mmpetuously we sang:

We ceased: a gentler feeling crept
Upon us: surely rest is meet: .
“They rest,” we said, ‘their sleep 15 sweet,’
And silence follow’d, and we wept. 20

Our voces took a higher range; .
Once more we sang: “They do not die
Nor lose their mortal sympathy,

Nor change to us, although they change;

‘Rapt from the fickle and the frail 25
With gather’d power, yet the same,

. - . . ine 4).
i. Compare the adverb in this line with (Section 105, line

that applied to the second Christmas m...<o 2. lLe., the shadow of Hallam.
(Section 78, iine 4) and io the third

With shower’d largess of delight
In dance and song and game and jest?
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The rest remaineth unreveal’d;
He told it not: or something seal’d 13

And ev'n for want of such a type.
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rerces the keen seraphi . .
From orb to orb, from é:woﬁmmmﬁm Thrice blest whose lives are faithful prayers,
) Whose loves in higher love endure;
Rise, happy morn, rise, Hoty morn What souls possess themselves so pure, ts
Draw forth the cheerful day from mught: 20 Or 15 there blessedness like theirs?
! O Father, touch the east, and light )
{ The light that shone when Hope was born. QO thou that after hBm wmun_ storm
31 Mavst seem to have reach’d a purer a1,
When Lazarus left his charnel-cave, Whose faith has centre everywhere,
@m rm_dm to Mary's house return’d,1 Nor cares to fix itself to form,
as this demanded—if he yearn’d
To hear her weeping by his maé.m. Leave thou thy sister when she prays, 5
) Her early I.om%n. her Tmm_.uw VIEWS;
Where wert thou, brother, those four days?’ 5 Nor thou with shadow’d hint confuse
%rm.nm fives no record of reply, A life that leads melodious davs.
Which telling what it 15 to die
Had surely added prasse to praise. Her faith thro’ form is pure as thine,
Her hands are quicker unto good: 1o
From every house the neighbowss met, Oh, sacred be the flesh and blood
The streets were fill'd with joyful sound, 10 To which she links a truth divine!
- A solemn gladness even crown’d
¢ pwrple brows of Olivet.? See thou, that countest reason ripe
‘ . In holding by the law within,?
Behold a mman raised up by Christ! Theu fail not in a world of sin, L5

The lips of that Evangelist.?

1. Lines i-2: Lazarus, brother of M

X ary
and Martha, had died and had been bur-
ied in a cave for five days when Christ
miraculously raised him from the dead.
m.ma .EEH. x1.32-44. Cf, Browning’s very
different treatment of the same mracle

mn A: Eprsile  Containing the. Strange
gm&__nn.m Experiences of Karshish.

2, A hill near Jervsalem.

3.°St, Johm, whose gospel recounts the
nmuracle.

32

Her eyes are homes of silent prayer,
Nor other thought her mind admits
But. he was dead, and there he sits,
And he that brought him back is there.

Then one deep love doth supersede 5
All other, when her ardent gaze
Roves from the living brother’s face,

i. With ecnoes of the Lazarus story still
n mind, in this peem Tennyson imagines
another brother and sister of his own
Victortan age. The sister's faith, like
Mary’s, 18 intuitive, uncriticai, even
naive, The brother’s is more intellectual
and thoughtful because it has had to
survive the assaults of modern rationalis-
tic doubt and skepticism. The poet warns

the brother agamst a too-prideful scoffing
at his sister's simple faith, This section
should be compared to Section 96,
where, under somewhat similar curcum-
stances, a different dgment on Tennv-
son’s part 15 implied.

2. Le., m holding an iniellectuai faith
based on rationality and legic, not on
mere intuitive apprehension.

N

w._.

My own dim life sho@
That life shall live for evermore,

teach me this,

Else earth 15 darkness at the core,
And dust and ashes all that 1s;

This round of green, this orb of flame,? 5
Fantastic beauty; sach as huks

And rests upon the Life indeed. In some wild Poet, when he works

Without a conscience or an aim,

All subtle thought, all cunious fears,
Borne down by gladness so complete, 10
_She bows, she bathes the Saviour's feet
With costly spikenard and with tears.t

1. Eam 11-12: When Christ visited Laz-
arus’s house after the muracie, 1n pertect

_oﬁ Ewnq anointed His feet and wiped
them with her hair, See Yohn xii.

1. In this poem and those following, one
arrives at an uneguivocal statement of
the centrai dilemma forced wpon Tenny-
son bv the fact of Hallam’s death: if
there 15 ne persopnal ammortality, then
life for the speaker 15 devoid of any ulti-
mate purpose or significance, and he
would wish only to die. The guestion he

must face, then—and the one with which
he wrestles througnoui much of the rest
of the poem-—is as sumple as 1 is basic.
In light of the various kinds of evidence
both pro and con, can one achieve—and
defend—a firm belief in the mmortality
of the soul?

2. The earth and sun.
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£ Q\rmw then were God to such as 1?
A.Emn.m hardly worth my while to choose
_ Of things all mortal, or to use
A little patience ere I die;

10

. "Twere best at once to sk to peace,
L@ L Like birds the charming serpent draws,

\.\\\ \% :«ﬂ To drop head-foremost 1n the jaws s
(s

Of vacant darkness and to cease.
(5)
Yet if some voice Sm.nfnmb\nom_& trust
Should murmur from the narrow house,!

“The cheeks drop in; the body bows:
T_h Man dies: nor is there hope 1n dust:’

?Q& Might I not say? ‘Yet even here, 5

s sy o i Ty L e LLAY
To keep so sweet a thing alive:

But ] should turn muine ears and rﬁ.ﬁ

1 But for one hour, O Love, I stnve

@. The moanings ¢ cless seq,
¢ ? The sound of streams that swift or slow 10
g@ Draw down ian hills, and sow
Hrn dust of continents to be;2

And Love would answer with a sigh,

‘I'he sound of that forgetful shores

Will change my sweetness more and more, 15
Half.dead to know that T shall die.”
O me, what profits it to put

An idle case? If Death were seen

At first as Death, Love had not been,

Or been in narrowest working shut, 20
Mesre fellowship of stuggish moods,
" \&Q " oA mH nﬂug omﬁmmmﬁ Satyr-shape
e : Had brusse ‘the herb and crush’d the grape,
EE\S\ >=mvmmw&m=mdmzm:dm=Eméocam. Bl

n\* .@b\h\_ Te., the grave.

2, «L.:mm 9-12; The unage of erosion and
sedimentation was derived trom Tenny-
son's reading of Lvell’s Principles of Ge.
ology (1830-33). - Aeomian (line 11).:

“The everlasting hills, The vastness ot
the Ages to come mav seem to militate
against that Love”—Tennveon,

3. The shore of tie river Lethe, tor the
ancients the boundary of the underworld,

-
36
Tho’ truths in manho tkly jomn,
Deep-seated in our mystic frame,
We yield all blessing to the name
Of Him that made them current coin:

e
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For Wisdom dealt with mortal powers, 5
Where truth in closest words shall fail,
When truth embodied in a tale

Shall enter in at lowly doors.*

And so the Word had breath,? and wrought
With human hands the creed of creeds ro
In loveliness of perfect deeds,

Mote strong than all poetic thought;

Which he may read that binds the sheaf,

Or builds the house, or digs the grave,

And those wild eves that watch the wavé® 15
In roanngs round the coral reef,

i. Lines 5-8: “For divine Wisdom nad
io deal with the limited powers of hu-
manity, to which truth logically argued
out would be meffectual, whereas truth
comung in the story of the Gospel can
influence the poorest”—Tennyson.

2. “In the beginning was the Word, and
the Word was with God, and the Word
was (God. He was in the beginning with

Urania' speaks with

God; all things were made through him,
and without him was not anything made
that was made. ... And the Word be-
came flesh and dwelt among us, full of

mu..\w%m and truth” (John i.i-3, 14).
AT A i 5 1 H
o

1anders, ‘'wild’ having a

a1 it —Tlennyson. Cf, Locksley Hall,
“Tines T57-80.

3

3

n’d brow:

“Thou pratest here where thou art least;

nd many an abler v

many a purer poest,

\«m&\%\m @ \R\\C\RWV

‘Go down beside thy native zill, 5
On thy Parnassus? set thy feet,

And hear thy laur

el whisper sweet

About the ledges of the hill”

And my Melpomene?® replies,
A touch of shame upon her cheek: ro
‘T am not worthy ev'n to speak .
Of thy prevailing mysteries; Led n\\m&“hv\: »
For I am b thly M betucn Y
‘For I am but an earthly Muse, , vl
And ownmg but a little art brtapret s
To lull with song an aching heart, ~ 77£ 15

And render human love his dues;

2T

‘But brooding on the dear one dead,
And all he said of things divine,

i. In Greek mvthology the Muse of as-
tronomy. Perhaps following the sugges-
tion implied by her name (which, trans-
lated, means “the heavenly one’), Mil-
ton transformed her into the Muse of
the loftiest poetry, that inspired by
heaven. See Paradise Lost VIL1-20,

2. A Greek mountain sacred to the
Muses.

3. The Muse of elegiac poetry {such as
In Memoriam), hence “‘earthly” (line
13). The reseclution ot the conflict be-
tween the two Muses occurs m Section
103,
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{And dear to me as sacred wine
To dying lps 15 all he said),

‘I murmur’d, as I came along,
Of comfort clasp’d in truth reveal’d:
And loiter’d in the master’s field,+
And darken’d sanctities with song.”

4. “The province of Christianity”—Tennyson.

8
With weary steps I Hw:oa on,
Tho’ always under alter’d skies
‘The purple from the distance dies,
My prospect and horizon gone.

No joy the blowmg season! gives,
'The herald melodies of spring,
But in the songs I love to sing
A doubtful gleam of solace lives.

If any care for what 15 here
Survive in spirits render’d free,
Then are these songs I sing of thee
Not all ungratefui to thine ear.

1. “The blossomng season’’—Tennyson.

sequent spring song,
Cf. the tone of Section 83, another, sub-

L
OMd warder of these mnmm bones,
And answenng now my random stroke
With fruitful cloud and living smoke. 2
Dark yew, that graspest at the stones

And dippest toward the dreamless head,
To thee too comes the golden hour
When flower 15 feeling after flower;

But Sorrow—fixt upon the dead,

And darkening the dark graves of men.—
What whisper'd from her lying lips?
Thy gloom 15 kindled at the tips,
And passes into gloom again.
i. Written m April 1868 and added io

In Memoriam m 1870, this poem echoes

the imagery and themes of Sections 2 smoke”—Tennvson,
and 3.

9]
Could we forget the ﬂ&o&d hour
And look on Spirits breathed away,
As on a maiden in the day
When first she wears her orange-flower!

20

10

2. “The yew, when flowering, in a wind
or if struck sends up 1its pollen like
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When crown’d with blessing she doth rise s
To take her latest leave of home,
And hopes and light regrets that come

Make April of her tender eyes;

And doubtful joys the father move,
And tears are on the mother’s face, 10
Ag parting with a long embrace

She enters other tealms of love;

Her office there o rear, to teach,

Becoming as is meet and fit

A link among the days, to kmt 15
The generations each with each:

And, doubtless, unto theel 15 given .
A life that bears immortal fruit Wit <<
In those great offices that smt @ ee, il 2
The full-grown energics of heaven. 20

Av me, the difference I discemn!
How often shall her old fireside
Be cheer'd with tidings of the bride,
How often she herself return,

And tell them all they would have told,? 25
And bring her babe, and make her boast,
Till even those that miss’d her most

Shall count new things as dear as old:

But thou and I have shaken hands,
Till growing winters lay me low; 30
My paths are in the fields [ know.

And thine i undiscover’d lands.

2. Le., all they “would desure to be told”—Hallam Tennyson.

A.._.
Thy spirit ere our fatal loss .
" Did ever nise from high to higher;
As mounts the heavenward altar-fire,
As flies the lighter thio” the gross.

But thou art turn’d to something strange, 5
And T have lost the links that bound
Thy changes; here upon the ground,

No more partaker of thy change.

Deep folly! vet that this oonE _um.lx
That T could wing my will with might 1o
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To Jeap the grades of life and light,
And flash at once, my friend, to thee.

For tho” my nature rarely yields
To that vague fear mmplied in death;
“ Nor shudders at the gulfs beneath, 5
/ The howlings from forgotten ficlds;:

Yet oft when sundown skirts the moor
An inner trouble 1 behold,

A spectral doubt which makes me cold,
That I shall'be {Tliy mate 116 more

20

Tho’ following with an upward mind
The wonders that have come to thee,
Thro' all the secular to-be,

But evermore a lite bemnd,

1. Lines 13-16: “The eternal nuseries of praise. They are muxed with that caitiff
the Infernc’”—Tennyson. Hallam Tenny- choir of the angeis, who were not rebel-
son refers the reader specifically to the lious, nor were faithful to God; but were
Tritmmers in Dante’s Interno, those spir- tor themselves. Heaven chased {hem
1ts who, never having made a commii- forth to keep its beaoty from Imparr;
ment either to good or to evil while and deep Hell receives them not, for the
alive, are denied entrance either to wicked would nave some gilory over
heaven or to hell after death. They  them” (Inferno T11.35-42),

“lived without blame, and without

2
I vex my heart with fancies dim:
He still outstript me in the race;
It was but unity of place
That made me dream I mnk’d with him.

And so may Place retan us still, 5
And he the much-beloved agan,
A lord of large expenence, train

To riper growth the mind and will-

And what delights can equal those

That stir the spirit’s inner deeps,

When one that loves but knows not, reaps
A truth from one that loves and knows?

43
o1 Sleep and Death be truly one,

w ; :
gq*\ & And every spirit’s folded bloom
Thro" all its intervital gloom+
In some long Trance should slumber on:

Unconscious of the sliding hour, 5
Bare of the body, might it last,

i. “In the passage between this life and the next”’—Tennyson.

1‘{:45
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And silent traces of the past 5 5 “\\.Nw\uu
Be all the colour of the flower: \M W\\\u 7 7

Pt ] .&
So then were nothing lost to man; \m\.a,v\\ cen .
So that still garden of the souls -fz« \\ t\._ 4 L P
In many a figured leaf enrolls u\Mumm.\ A
The total world since life began; \..W\n\\ \N \NLNQ\GQ
e ok
nd love will last as pure and whole it
A >m< when he _oﬁwm me here in Time, \W\\!\ %7 o 7o
And at the spiritual prime? L entre 15

Rewaken with. the dawning soul.

2. “Dawn of the spiritual life hereafter”—Tennyson,

i
How fares it with th& AMHUE\ dead??
For here the man is more and more;
But he forgets the days before
God shut the doorways of his head3

The days have vanish’d, tone and tint, 5
And vet perhaps the hoarding sense
Gives out at times {he knows not whence)

A little flash, « mystic hint;

And in the long harmonious years ) .
(If Death so taste Lethean springs),

May some dim touch of earthly things
Surprise thee ranging with thy peers..

1f such a dreamy touch should fall,

O turn thee round, resolve the doubt;

My guardian angel will speak out 15
In that high place, and tell thee all.

i, For = several possible. readings of
this section, one of the most obscure in.
the poem, see Bradlev’s Commentary,
pp. 125-135. (See Bibliography at the
end- of this-volume, } .

2, Cf, the-echo of Section 4, iine 5.

2. “Closing of the sku]l after babyhood.
The dead atter this life may have no re-
membrance of life, like the lving babe
who torgets the time before the sutures
of the skull are cilosed, vet the living

babe grows m knowledge, .wun though
the remembrance of his earliest davs nas
vanished, vet with his increasng knowl-
edge there comes a dreamy. vision of
what has been; i may be so with ,ﬁ_wo
dead; if so, resolve my doubis, etc.”’—
Tennvson. : .

4, In classical myih drinking the waters
of the river Lethe tnduced forgetfulness.
of all that had gone betore.

()

The baby new to earth-dnd sky,

What timge his tender palm 18 prest

Aprainst the circle 0

the Dreast,

Has niever thought that™

thiss [: h\mﬁ.ﬁ_\.
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But as he grows he gathers much,
And learns the use of ‘I,” and ‘me,’

And finds ‘T am not what T see, = e, e
And other than the things I touch. LAY \
: _ ¢
So rounds he to a separate mind \\ﬁ.m\ /

From whence clear mMemory may begin, . 10
As thro’ the frame that binds him in

His 1solation grows defined.
15 1soration grows defmed.,

This use may lie in blood and breath,
Which else were fruitless of their due,
Had man to learn himself anew

5
Beyond the second birth of Death.:

purpose of life, the speaker would have io learn himself anew after
argues, 1s to establish an individual con- death, thus rendering the purpose of liv-
sciousness, or identity (line 9). Surely, ing merelv a waste of “blood and
then, the dead must retain some memory breath” (lines 13--16)..

of thew earthly life; otherwise, man

6
We ranging down HEMWQEQH track,
The path we came by, thorn and fower,
Is shadow’d by the growing hour,
Lest life should fail in looking back.

So be it: there no shade can last 5
In that deecp dawn behind the tomb,
But clear from marge to marge shall bloom

The eternal landscape of the past;

A lifelong tract of time reveal'd;
The fruitful hours of still increase; 10
Days order'd 1n a wealthy peace,

And those five years its richest field !

O Love, thy province were not large,

A bounded ficld, nor stretching far;

Look also, Love, a brooding star, 15
A rosy warmth from marge to marge.2

1. Lines 5-12; After death the speaker
will comprehend all time past, which will
lead him to see that the five years
friendship with Hallam was the “richest
field” in the landscape of his life,

2. “Memorv fails here, but memory in

" the next life

. will see Love shine
forth as if the Lord of the whole life
(not merelv of those five vears of frieng-
ship),—the wider landscape aglow with
the sonrise of ‘that deep dawn behind
the tomb’ ”—Hallam Tennyson.

47"
That each, who seems a separate whole,
Should move his rounds, and fusing all

1. “The individaality lasts after death,
and we are not utterly absorbed into the
Godhead. If we are to be finally merged
inte the Universal Soul, Love asks to

TR R

have at least one more parting before we
fose ourselves”—Tennyson., Thus the
speaker resists the notion of the totan de-
struction ot personality after death.

In Memoriam A.H.H.

The skirts of self again, should fall
Remerging in the general Soul,

Is faith as vague as all unsweet:
Eternal form shall still divide
The eternal sou! from all beside;

And I shall know him when we meet:

And we shall sit at endless feast,
Enjoying each the other’s good:
What vaster dream can hit the mood

Of Love on earth? He seeks at least

Upon the last and a...ﬁwaﬁ height,
Before the spirits fade away,
Some landing-place, to clasp and say,
‘Farewelll We lose ourselves in light

e

F

If these brief lays, of S6rrow born,

Were taken to be such as closed

Grave doubts and answers here proposed,
Then these were such as men might scorn:

Her care is not to part? and prove; )
She takes, when harsher moods remit,
What slender shade of doubt may flit,

And makes it vassal unto love:

And hence, indeed, she sports with words,
But better serves a wholesome law,
And holds it sin and shame to draw

The deepest measure from the chords:

Nor dare she trust a larger lay,
But rather loosens from the lip .
Short swallow-flights of song, that dip
Their wings in tears, and skim away.

i, To analyze,

49

From art, from nature, from the schools,
Let random influences glance,
Like light in many a shiver'd lance
That breaks about the dappled pools:

The lightest wave of thought shall lisp,
The fancy's tenderest eddy wreathe,
The slightest air of song shall breathe
To make the sullen surface crisp.

i. Ie., theotogical and philogsophical systems. .
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And look thy look, and go thy way,?
But blame not thou the winds that make
The seeming-wanton npple break,

The tender-pencil’d shadow play.

Beneath all fancied hopes and fears
Ay me, the sorrow deepens down,
Whose muffied motions blindly drown
The bases of my life in tears.

2. The poet addresses an observer, such as the traveler mn Section 21.

D._.
Be near me when my :m_ul—; 15 low,2
When the blood creeps, and the nerves prick
And tingle; and the heart 15 sick,
And all the wheels of Bemg slow.

Be near me when the sensuous frame
Is rack’d with pangs that conquer trust;
And Time, a maniac scattering dust,
And Life, a Fury slinging flame.

Be near me when my faith 15 dry,
And men the flies of latter spring,
That lay their eggs, and sting and sing
And weave their petty cells and die.

Be near me when I-fade away,

10

15

o

In Memonam AH.H.

Be near us when we climb or fall:
Ye watch, like God, the rolling hours
With larger other eyes than ours,

To make allowance for us all.

52!
I cannot love thee as I ought,
For love reflects the thing beloved;
My words are only words, and moved
Upon the topmost froth of thought.

‘Yet blame not thou thy plaintive song,’

The Spirit of true love replied:

‘Thou canst not move me from thy side,
Nor human frailty do me wrong.

“What keeps a spurit wholly true
To that ideal which he bears?
What record? not the sinless years
That breathed beneath the Syrian blue:?

‘So fret not, like an idle girl,
That life 15 dash’d with flecks of sm.
Abide: thy wealth is gather'd in,
When Time hath sunder’d shell from pearl.’

Io

1. The argument in this difficult section loved one. Nevertheless, m spite of

rests on the speaker’s distinction between human 1mperfection and death,

which

To %o:; the term of human strife,
And on the low dark verge of life 15
The twilight of eternal day.

i. Tennyson suggested inat Sections 50-
58 formed a group. In them the speak-
er's doubts about immortality, springing
primarily from his readings in geciogy,

seem almest to overcome what frail trust
he has so far been able to muster.

2, The poet addresses the spirit of Hal-
lam.

perfect, infinite love, which exists in the
realm of the ideal, and the imperfeci,
finite love of our real, human world,
Pertect love like Christ’s, the speaker
complains, cannot be sustained by imper-
fect numan beings, because human love
requires the phvsical presence of the

physically sunders the beioved from the
lover, the spirit of love endures; persont-
fied, it counsels the speaker to ‘‘abide”
in the sure faith that the ideal of love
survives all “human frailty” and finitude.
2. Lines 11-12; The years of Christ's life
recorded in the Gospels,

1
Do we indeed desire Snm dead
Should still be near us at our side?
Is there no baseness we would hide
No inner vileness that we dread?

Shall he for whose applause I strove,
I had such reverence for his blame,
See with clear eve some hidden shame
And I be lessen’d 1n his love?

[ wrong the grave with fears untrue:
Shall love be blamed for want of faith?
There must be wisdom with great Death:
The dead shall look me thro’ and thro’

53
How many a father have I seen,

A sober man, among his boys,
‘Whose vouth was full of foolish noise,
Who wears his manhood hale and green:

And dare we to this fancy give,
That had the wild oat not been sown,
That soil, left barren, scarce had grown
The gram by which a man may live?

Or, if we held the doctrine sound
For life outliving heats of youth,
Yet who would preach it as a truth
To those that eddy round and round?

10
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Hold thou the good: define it well:

For fear divine Philosophy

Should push beyond her mark, and be
Procuress to the Lords of Hell.t

L. Lines 5-16: “There 15 a passionate
heat of nature 1 a rake sometimes, The
nature that vields emotionally may turn for old”—T:

3 3 —Te .
out straighter than a prig’s. Yet we must naveen

\
541

frost t ocmehow

he final goal of ill,

. e, s1ns of wili,

Defects of doubt, and tawnts of blood:

"That nothing walks with aimless feet;
That not one-life shall be destroy'd,

Or cast as rubbish to the void,

~, <S€=Oon::&;Emmm,Em._vmo.noamhﬁm,

That not a worm 15 cloven int vain;
That not a moth with vain desire
Is shrivell'd in a truitless fire,

Or but subserves another's gain.

Behold, we know not anything;
[ can but trust that good shall fall
At last——far off—at last, to all.2
And every winter change to spring.

not be making excuses, but we must set
betore us a rule of good for young as

g gt £

[ falter where 1_firmly.trod. . o

. So.careful of the type? she seems,
o So careless of the single life;

That I, considenng everywhere
Her secret meaning 1n her deeds,
And finding that of fifty seeds?
She often brings but one to bear,®
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And falling with my weight of cares

Upon the great world’s altar-stairs C
That slope thro” darkness up to God, .

I stretch lame hands of faith, and grope,
And gather dust and chaff, and call
To what I.feel is Lord of all,
And faintly trust the larger hope.® 20

3. Species.

4. “ ‘Fifty’ should be ‘myriad’ ”—Tennv-
son.

5, Lines 7-12: Tennyson here Suggests
the principle of natural selection tong
before Darwin made 1t a Victonan com-
monplage. Primarily because it 1mpiied
that nature was indifferent to man, natu-
ral selection subsequently became, tfor
many thoughtful Victorians, cne of the
most unsettling concepts in Darwin’s
theory of evolution as set forth in The
Origin of Specres (1839). Tennyson, ac-

“ cording to his son, “was occasionallv

much troubled with the intellectaal prob-
jem of the apparent profusion and waste
of life and by the vast amount of sin
and suffering throughout the world, for
these semed to militate agamst the idea
of the Omnipotent and All-loving Fa-
ther” (Memoir, 1, 313).
6. “My tfather means by ‘the larger
hope’ that the whole human race would,
through perhaps ages of sulfering, be at
length purified and saved .. ."'—Hallam
Tennyson,

So runs my dream: b

ut what am I?

An infant crying in the mght:
An infant crying for the light:

And with no langua

1. In Sections 54-56 the speaker’s faith
wh bul gtves wav 1 the face of the ra-
tional evidence agmnst immortality im-
plied, he believes, bv the geolopical
n_._mnoézmm of his age. When he recon-
siders the same kind of evidence later
in the poem, however, his faith and trust

No life may fai

ge but a cry. 20

have come 10 have more secure bases, and
the implications that he subsequently
draws from contemporary scientific think-
mg are quite different from those drawn
here. Cf, especiallv Sections 118, 120,

2, Cf. the Epilogue,. lines 14144,

Derives it not from what we have
The likest God within the-seul?t

Are God and Nature

then at strife,? 5

ThatNature lends such evil dreams?

i. “The inner consciousness—the divine
1 man”—Tennyson,

2, ..., does the evidence of nature not

seem to deny ithe existence of immortal-
ity and to contradict the concept that
love is the ultimate 1aw of creation?

. 6!
‘So careful of the ¢ but no. “oufo
From scarped cliff and quarried stone \
) She cries, ‘A thousand types are gone:
I care for nothing, all shall go.

“Thou makest thine appeal to me: s
I bring to life, I bnng to death:
The spirit does but mean the breath:?

I know no more.” And he, shall he,

Man, her last work, who seem’d so fair,
Such splendid purpose in his eyes, 10
‘Who roll’d the psalm to wintry skies,

Who built him fanes of fruitless praver,

Who trusted God was love indeed
And leve Creation’s final law—

i. This section, which derives largely
srom Tennyson's reading of Lyell’s Prin-
ciples of Geotogy {1830-31), marks the
depth of the speaker’s despair, 1t mav be
contrasted to the Proiopue, wheremn the
poet's faith reaches its trivmphant
neight, and to Section 118,

2. Lines i—4. From the evidence of fos-
sils found 1n guarried stone arnd cliffs
cut awav 5¢ that rock strata are exposed
(‘““scarped’), we know that not only in-
dividuals but entire species nave become
extinct,

3, In Latin spirifus means “breath.””
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~ Tho’ Nature, red in tooth and claw 15
With ravine, shnek’d against his creed—
Who loved, who suffer’'d countless ills,
Who battled for the True, the Just.

Be blown about the desert dust,

Or seal’d within the iron hills? 20

No more? A monster then, a dream,
A discord. Dragons of the prime,*
That tare each other 1n their slime,
‘Were mellow music match’d with him.5

O life as futile, then, as fraill®
O for thy voice to soothe and bless!?
“What hope of answer, or redress?
mwr..En_ the veil, behind the veil,

RRRUAIR =R G2 Ea i
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Tn those sad words I took farewell:
Like echoes in sepulchral halls,
As drop by drop the water falls

In vaults and catacombs, they fell;

And, falling, idly broke the peace 5
Of hearts that beat from day to day,
Half conscious of their dying clay,

And those cold crypts where they shall cease.

The high Muse? answer'd: “Wherefore grieve
Thy brethren with a fruitless tear? o
Abide a little longer here,

And thou shalt take a nobler leave.

Sections 37 and 58 perhaps some- Ulysses: “Ulysses was written scon after
thing of a turning pomt mn the poem has Arthur Hallam's death, and gave my

4, “The geologic monsters of early mm.mm:
—Tennyson. Particularly dincsaurs,

u,. Lines 21-23: If the ultimate law of
iife 18 not love but ravine (lines 13-16),
then the prehistoric monsters “red in
tooth and claw®” were at least more 1n
harmonv  with the natural. order than

man, for thev were incapable of deluding
themseives with cruel hepes and dreams
of immortality,

6. Le., if man is no more than another
species doomed t0 extinction (lines 19—
20), then life is pointless.

7. The voice of Hallam,

peen reached, That the speaker is begin-
ning to recover significantly from the
bleak despair of the immediately preced-
g sections 15 suggested by Tennvson's
own companson of Section 38 to his

teelings about the need for gowmng or-
ward and braving the struggle ot life
perhaps more simply than anything in fr
Memoriam**—Tennyson.

2. Urania, Cf. Section 37,

57 ,
Peace: cowne away: the song of woe

Is after all an earthly song:
Peace; come away: we do him wrong
To sing so wildly: let us go.

Come; let us go: your cheeks are pale;* 5
But half my life I leave behind:
Methinks my friend is richly shrined;

But I shall pass; my work will fail.

Yet 1 these ears, till heanng dies,
One set slow bell will seem to toll 10
The passing of the sweetest soul

That ever look’d with human eves.

I hear it now, and o'er and o'er,
Eternal greetings to the dead,;
And ‘Ave, Ave, Ave,’? said, 13

1
O Sorrow, wilt thou wwﬁ with me
No casual mistress, but a wife,
My bosom-friend and half of life;
As T confess it needs must be;

O Sorrow, wilt thou rule my blood, 5
Be sometimes lovely like a bride,
And put thy harsher moods aside.

“If thou wilt have me wise and good.

My centered passion cannot move,
Nor will it lessen from to-day; to
But I'll have leave at times to play

As with the creature of my love;

And set thee torth, for thou art mine,

With so much hope for years to come,

That, howsoe’er [ know thee, some 15
Could hardly tell what name were thine.

‘Adieu, adievw’ for evermore.

1. Lines t-5; Some commentators be-
lieve that these lines are addressed to
Tennysons _sister Emily, who was Hal-
lam’s fiancée; others that they are ag-

dressed more generally to the poet's fel-
low mourners.
2, Latin; “haill™

i, 'This poem, which was inserted in the
fourth edition of In Memortam in 1851,
wias designed to parallel Section 3. Sor-
row is addressed in each poem. In Sec-
tion 3, Sorrow declares the universe to
be poimntless and futile and thus strikes
the prevailing tone for roughlv the first

half of the poem. Here, however, Sorrow
18 addressed more hopefully (in a mar-
riage metaphor), which suggests the
proper tone for the speaker's spiritual
recovery in the second half of In Memo-
riam.
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He past; a soul of nobler tone:
My spunit loved and loves him yet,
Like some poor girl whose heart is set
On one whose rank exceeds her own.

He muxmg with his proper sphere,
She finds the baseness of her lot,
Half jealous of she knows not what,
And envying all that meet him there.

The little village looks fortorn;
She sighs amid her narrow days,
Moving about the household ways,
In that dark house where she was born,

The foolish neighbours come and go,
And tease her till the day draws by:
At night she weeps, ‘How vain am I

How should he love a thing so low?’

1. Most anaiysts of the structure of In because of their common theme.

Memoriam group Sections 60-65 together

01
If, in thy second state sublime,!
Thy ransom’d reason change replies?
With all the circle of the wise,?
The perfect flower of human time:

And if thou cast thine eves below,

How dimly character’d and slight,

How dwarf’d a growth of cold and night,
How blanch’d with darkness must I grow!

Yet turn thee to the doubtful shore,*
Where thy first form was made a man;
I'loved thee, Spint, and love, nor can
The soul of Shakespeaze love thee more.?
1. L, m your afterlife,

15

. _n.
i, Lines 9-12: Metapnorically the spea
er's orbit is that of the earth around the larger planet.

2. “Ransom’d’: repained by Chnst's
sacrifice ot His life. “Change”’ ex-
change.

3. Le,, with wise men who have now,
perhaps, been sainted.

4. L.e., to the now dimuy discernible life

62

of man on earth. Here, as in the two
stanzas above, Dantean imagery 18 sig-
gested.
5, Shakespeare also etshrimed his love
for a friend in poetry (i.e., in the Somn-
nets).

Tho' if an eye that’s downward cast
Could make thee somewhat blench or fail,
Then be my love an idle tale,

And fading legend of the past;!

1. Lines i—4: In view of the allusion to
Shakespeare 1n the stanza above, cf, the

echo of Sonnet 116, lines 13-14,

i. According to his son, Tennyson com-
posed this poem while walking mn ihe
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And thou, as one that once declined,
When he was little more than boy,
On some unworthy heart with 10y,

But lives to wed an equal mind;

And breathes a novel woild, the while
His other passion wholly dies,
Or in the light of deeper eyes

Is matter for a flymg smile.

6
Yet pity for a horse w\mﬂ.mﬂzms.
And love 1 which my hound has part,
Can hang no weight upon my heart
In its assumptions up to heaven;

And I am so much more than these,
As thou, perchance, art more than I
And vet I spare them sympathy,
And [ would set their pams at ease.

So mayst thou watch me where 1 weep,
As, unto vaster motions bound,
The circuits of thine orbit round

A higher height, a deeper deep.*

sun; Hallam’s 18 the larger orbit of a 1ar

I

641
Dost thou look back on what hath been,
As some divinely gifted man,
Whose life in low estate began
And on a simple village green;

Who breaks his birth’s invidious bar,
And grasps the skirts of happy chance,
And breasts the blows of circumstance,
And grapples with his evil star;

Who makes by torce his ment known
And lives to clutch the golden keys,? 10
To mould a mighty state’s decrees.

And shape the whisper of the throne;

And moving up from high to higher,
Becomes on Fortune’s crowning slope
The pillar of a people’s hope,

The centre of a world’s desire;

Strand and Fleet Street, London.
2. “Keys of office of State’—Tennyson.
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Yet feels, as in a pensive dream,
When all his active powers are still,
A distant dearness 1 the hill,

A secret sweetness m the stream,

The limit of his narrower fate,
While yet beside its vocal springs
_ He play'd at counsellors and kings
With one that was his earliest mate; ,

Who ploughs with pam his native lea
And reaps the labour of his hands,

. Orm the furrow musing stands;

Does my old friend remember me?’

65
Sweet soul, do with me as thou wilt; |
I lull a fancy trouble-tost .
. With ‘Love’s too precious to be lost,
Alittle grain shall not be spilt.” .

And __n. that solace can I sing,
Till out of painful phases wrought

There flutters up a ha thought.
Self-balanced on a r.%r.aom%% .W:.smim .

Since we deserved the name of friends,
And thine effect so lives 1n me,
A part of mine may live in thee
And move thee on to noble ends.

1. Lines 7-8: Cf. Section 48, lines 15-16,

66
You thought my heart too far diseased:!
You wonder when my fancies Emm
. To find me gay among the gay,
Like one with any tiifle pleased.

The shade by which my life was crost,
Which makes a desert in the mind,
Has made me kindly with my kind

And like to him whose sight 15 lost: u

Whose feet are guided thro’ the land,
Whose jest among his friends 15 free,
ﬁwro takes the children on his knee,

And winds their curls about his hand:

20

23

Io

i. The poet 13 addressi i
ssing a friend, per- Section 21. “Diseased”: sunk in gloom,

‘haps one of the imagined speakers in

In Memoriam AH.H.

He plays with threads,? he beats s chair
For pastime, dreaming of the sky;
His inner day can never die,

His mght of loss 15 always there,

2, Makes cats’-cradles to amuse children.

6
‘When on my bed the Bo.wa:m_ﬁ falls,
I know that in thy place of rest
By that broad water of the west.!
There comes a glory on the walls;

Thy marble bright in dark appears,
As slowly steals a silver flame
Along the letters of thy name,

And o’er the number of thy years.

The mystic glory swins away;
From off my bed the moonlight dies;
And closing eaves of weanied eyes

I sleep till dusk is dipt 1n gray:

And then I know the mist 15 drawn
A lucid veil from coast to coast,
And in the dark church like a ghost
Thy tablet glimmers to the dawn.?

1. The Severn River at Clevedon.
2. “I myself did not see Clevedon till ‘dark church’ "-—Tennvson.

vears atter the burial of A. H. H. .

68
When 1n the down I sink my head,
Sleep, Death’s twin-brother, times my breath:
Sleep, Death’s twin-brother, knows not Death,
Nor can I dream of thee as dead:

I walk as ere I walk’d forlom,
When all our path was fresh with dew.
And all the bugle breezes blew
Reveillée to the breaking mor.

But what 15 this? T tum about,

1 find a trouble n thine eye,

‘Which makes me sad I know not why,
Nor can my dream resolve the doubt:

But ere the latk hath left the lea
1 wake, and I discern the truth;
Tt 15 the trouble of my youth
That foolish sleep transfers to thee.

41

I3

10

Is

riam 1 altered the word ‘chancel’ ... to
“Tablet”:

. Hallam's ¢ommemorative marker on the
and then in later editions ot In Memo- wall of the church above the vault.

1o




42 - In Memoriam AH.H.
69

I dream’d there would be Spring no more,

That Nature's ancient power was lost:

‘The streets were black with smoke and frost
They chatter’d trifles at the door: .

I wander’d from the noisy town, 5
I found a wood with thorny boughs:
I tock the thormns to bind my brows,

I wore them like a civic crown:

I met with scoffs, I met with scorns
From youth and babe and hoary hairs: to
They call’d me 1n the public squares

The fool that wears a crown of thorns:1

They call’d me fool, they call'd me child:

I found an angel of the night;

The voice was low, the look was bright; 15
He look’d upon my crown and smiled:

He reach’d the glory of a hand,
That seem’d to tonch it into ieaf:
‘The voice was not the voice of gnef,
The words were hard to understand. 20

i, Lines 9-12: Cf. Section 21, lines 5-20.

70
I cannot see the features right,
When on the gloom T strive to paint
The face I know; the hues are faint
And mux with hollow masks of night;

Cloud-towers by ghostly masons wrought, 5
A gulf that ever shuts and gapes,
A hand that points, and palled shapest

In shadowy thoroughfares of thought;

And crowds that stream from vawnung doors,
And shoals of pucker'd faces drive; To
Dark bulks that tumble half alive,

And lazy lengths on boundless shores;

Till all at once beyond the will

I hear a wizard music roll,

And thro® a lattice on the soul Is
Looks thy fair face and makes it stil.2
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71t
Sleep, kinsman thou to death and trance
And madness, thou hast forged at last
A night-long Present of the Past
In which we went thro” summer France.

Hadst thon such credit with the soul? 5
Then bring an opiate trebly strong,
Drug down the blindfold sense of wrong

That so my pleasure may be whole;

While now we talk as once we talk’d
Of men and minds, the dust of change, 10
The days that grow to something strange,

In walking as of old we walk'd

Beside the rver's wooded reach,

The fortress, and the mountain ridge,

The cataract flashing from the bridge, 15
The breaker breaking on the beach.

1. In this section the poet describes a
dream which nad its basis 1n a real
event. In the summer ot 1830 Hallam
and Tennvson had traveled through the
Pyrenees to Spamn on an undergraduaie

as 1n the visual imagery of stanza 4 of
this section. Much of the remarkable im-
agery of several other poems, among

- them The Lotos-Eaters and Oenone, also

derived from Tennvson's recollections ot

1. Pale, as if shrouded.

2. H»Ebm mto that half-conscious state
which precedes sleep, the speaker strives
unsuccessfully to summon to memory the
image of Hallam's face (lines 1-123.

Only after full sleep nas come and the
conscious will has ceased to function,
nowever, does the vision clearly emerge,
unbidden, from the well of the uncon-
scious (lines 12-16).

political mission. Tennvson ‘subsequently that trip.
turned what he saw to good poeiic use,

72
Risest thou thus, dim dawmn, again,*

And howlest, 1ssung out of mght,

With blasts that blow the poplar white,?
And lash with storm the streammng pane?

Day, when my crown’d estate begun 5
To pine 1n that reverse of doom,
Which sicken’d every living bloom,

And blurr’d the splendour of the sun;

Who asherest 1 the dolorous hour
With thy quick tears that make the rose 10
Pull sideways, and the daisy close

Her cnimson fringes to the shower;

Who might'st have heaved a windless flame

Up the deep East, or, whispering, play'd

A chequer-work of beam and shade 15
Along the hills, vet look’d the same.

As wan, as chill, as wild as now;
Day, mark’d as with some hideous cnime,

i. The first anmversary of Hallam's 2. Le.,, the wind exposes the white un-
death, September 15, 1834, dersides of the poplar leaves.
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When the dark hand :
, struck down thro’ time
And cancell’d nature’s best: but thou, . 20 1 leave thy praises :M%x?mad

Litca thow st hy bt b i v ot bangs sl 01
/ >:ao M.o_wam that drench the morming star, I leave th ﬁo tness to be :mwmma.
. And sow %m:w :Hm.mgumﬁnmﬂ d sheaf afar, v gred g ’

he s

.\ yw ying boughs, What practice howsoe’er expert 5

And up t ; . In fitting aptest words to things,

OﬂﬁH ._M mm_.w ﬂﬂmﬁ%ﬁﬂﬁmﬂmﬁ d 25 Or voice :Hwo richest-toned that sings,
: y ay;
And m_.mﬁ: thy dull goal of oyless gray, ¥ Hath power to give thee as thou wert?
nd hide thy shame beneath the ground. I care not n these tading days*
. g

To rase a cry that lasts not long,
So many worlds, so mukkt And round thee with the breeze of song
. > s'to do, : . : ;
So little done, such things to be, i To stir a little dust of praise.
How know I what had need of thee,
For thou wert strong as thou wert true?

Thy leaf has perish’d in the green,
And, while we breathe beneath the sun,
The world which credits what is done . 15

AT b SR St ok S

Is cold to all that might have been.”

The m%mwso ra M:Mnord that T foresaw, 5
€ head hath miss’d an earth] |
y wreath:
. I curse not nature, no, nor death; . So here shall silence guard thy fame;
or nothing is that errs from law, oty vands st fodo
. Whateer thy hands are set to do

Is wrought with tumult of acclatm. 20

r
We pass; the path that each man trod
jzation of his own age, which he considers hostile to poetry.

Is dim, or will be dim, with we | |

n, , eds: : . The poet's charact
What frame 15 left for human deeds * : P
Inendlessage? It rests with God. . 7

Take wings of fancy-add ascend,
And in a moment set thy face
Where all the starry heavens of space
Are sharpen’d to a needle’s endi*

O hollow wraith of dying fame,
Fade wholly, while the soul exults,

And self-infolds the lar
ge results
Of force that would have forged a name. " : Take Wi £ Lt Yighten thio s
e ake wings of foresight; lighten thro® ,
74 The secular abyss to come,?
And lo, thy deepest lays are dumb

As sometimes in a dead man’s face,
Ho.gomﬁ that watch it more and more
A likeness, hardly seen before, .

Comes out—tao some one of his race:

Before the mouldering oh a %uém ,

And if the matin songs,* that woke

The datkness of our planet, last, 10
So, dearest, now thy brows are cold, s Thine ownl m@m: wither in the vast,
I see thee what thou art, and know Ere half the lifetime of an oak.
Thy likeness to the wise below,?

Thy kindred with the great of old.

. Fre thesed have clothed their branchy bowers

.  With fifty Mays, thy songs arc vain;

\v ?\‘m And what are they when these remain 15
b ¢ &% The ram'd shells of hollow towers?

But there is more than I can see,

Wnn what I see I leave unsaid, ‘o gAY :
or speak if, know %8 L. Lines i—4: “So distant m void space 2. “The ages upon ages to ve”—Tennv-
His anwcmmm _ummm:”.m 1 e Death has made : that all our firmament would appear io  SomL.
ifal with thee. be & needle-pomi  thence”—Tennyson. 5. The yew lives to a great age.
L Cf. the cosmic perspective 1n Danie Ga- 4. “The great early poets’—Tennyson.

briel Rossetti’'s The Blessed Damozel, 5. Le., the oak and the vew.

1. Le., the wise men of the ages past.
lines 25-36,
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. 77
What hope is here odern rhyme

To him, who turns a musing eye
On songs, and deeds, and lives, that lie
Foreshorten'd in the tract of time?!

These mortal lullabies of pam
May bind a book, mav line a box,
May serve to curl a maiden’s focks:
%\ Or when a thousand moons shall wane

,,% # A man upon a stall may find, .
..m And, passing, turn the page that tells 10
A guef, then changed to something else
Sung by a long-forgotten mind.

But what of that? My darken’d ways
Shall ring with music all the same;
To breathe my loss is more than fame, 15
To utter love more sweet than praise.
i. Lines i-4: As one casts the mnd’s
€ye backward, the perspective of time in-

creasingly contracts the “songs, and deeds,
and lives” of even the greatest poets of

the past. What hope can there be, there-
fore, for “modern rhyme,” specifically
these poems?

81
Agam at Chrnistmas qu we weave
The holly round the Christmas hearth;
The silent snow possess’d the earth,
And calmly fell our Christmas-eve:

The yule-clog? sparkled keen with frost, 5
No wing of wind the region swept,
But over all things brooding slept

The quiet sense of something lost.

As m the winters left behind,
Again our ancient games had place, 10
The mumic picture’s breathing grace,

And dance and song and hoodman-blind ¢

Who show’d a token of distress?

No single tear, no mark of pain:

O sorrow, then can sorrow wane? 15
O grief, can grief be changed to less?

. This section, which describes the sec- Cf. aso Section 105 (the third Christ-
ond Christmas after Hallam's death, 1s mas),

the initial Iyric of Part IIT of the poem. 2. The Yule 108,

Cf, Sections 28-30 (the first Christmas} 3, Perhaps charades,
tor some indication of the spiritual pro- 4, Blind man's bluff,
gressiont which has occurred in Part II.
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O last regret, regret can diel

Zolmm.:xﬁ with all this mystic frame,

Her deep relations are the same, .
But with long use her tears are dry.

79" \
‘More than my brothers are to me,—
Let this not vex thee, noble heart!
I know thee of what force thou art

To hold the costliest love in fee.?

But thou and I are one in kind, 5
As moulded like 1 Nature's muint;
And hill and wood and field did print

The same sweet forms in either mind.

For us the same cold streamlet curl’d .
Thro’ all his eddying coves; the same
All winds that roam the twilight came

In whispers of the beauteous world.

At one dear knee we proffer’d vows, ,
One lesson from one book we _mm:u. d, §
Fre childhood’s flaxen ringlet tum’d

To black and brown on kindred brows.

And so my wealth resembles thine,
But he? was rich where I was poor,
And he supplied my want the more .
As his unlikeness fitted mine.
i. In this section Tennyson addresses his 2, In possession.

brother Charies. In line 1 the poet 3. Te., Hallam,
quotes himseff, Section 9, line 20.

8a
If any vague desire should ise, .
That holy Death ere Arthur died
Had moved me kindly from his side,
And dropt the dust on tearless eves:

5
Then fancy shapes, as mmuow can,
The grief my loss in him had wrought,
A gnef as deep as life or thought,
But stay’d!* mn peace with God and man.

I make a picture in the brain; .
I hear the sentence that he speaks;

i. Held fast,
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8
He bears the burthen of the weeks . 3 i
But turns his burthen into gam. Dip down upon the Hgoﬂﬁronm.mwoﬂw. 2
. O sweet new-yvear delaying long;
His credit thus shall set me-free; Thou doest expectant ummEHo WIong;
And, mnfluence rich to soothe and save, Delaying long, delay no more.
o Unused example from the grave I3 d 3 5
i noons .
' : What stays thee from the cloude ,
/o Reach out dead hands to comfort me. Thy sweetness from its proper place?
. g Can trouble Hve with April mﬁa.
. o WIMmer moons?
Could T have said while he was here,i Or sadness m the s
‘My love shall now no further range: B his, bring the foxglove spire
. : : > ring orchis, bring the toxglove spire,
: ‘There cannot come a mellower change, mﬂ.ﬁ little mmom&ém:vmw darling blue, 1o
: For now is love mature m ear.’ Deep tulips dash’d with mmi m@?
ing-wells of fire.
Love, then, had hope of richer store: 5 Labusnums, dropping#
What end 1s-here to my complamt? O thou, new-vear, delaying long,
This haunting whisper makes me faint, Um_mﬁmm the sorrow in my blood,
‘More vears had made me love thee more,” That longs to burst a _.HH.ONS bud 15
But Death retumns an answer sweet: And flood a fresher throat with momnm. o
‘My sudden frost was sudden gain; 1 . ; . than not abundandy ' clondec.
>um gave all ripeness to the mm::.. ’ 3 3 The ost s mvoking spnag. CF. the . A sl sorne 00 e brilliant. vo-
It might have drawn from after-heat.’® . S S e eys art

3. English winter days are more otten ow.
L. Le., “I wish I could have said. , . .”

suggests a rudimentary acceptance of his
2. Lines 9-12: ¥n the metaphor of _grain

friend’s death and even takes some small

npened bv an unexpected frost, the poet measure of consolation n. t. ”.. When 1 oobwoggmn%wz mhoﬁ.a.
8s o The life that had been ﬁrﬂ.m%n_ﬁwﬁ
: S thoughts on all the glow
I t any feud witl _ And fix my :
Emm%oww:wmmawﬂaﬁmﬁ WM mm”o_wﬁ and face; To which thy crescent would have grawn;
No lower life that earth’s embrace o i 'd with good, 5
X \ p . e thee sitting crown’'d with gooc
May breed with him, can fright my faith.: I se e it %EEE diffusing bliss y
Eternal process moving on 5 ”.. In glance and mE%M_mawn_ﬂ &w_mw and kiss.
¥, \ : ; ood;
From state to state the spint walks; L On all the branches of thy
>u.n_ these? are but wrmm:m:ond stalks, - Thy blood, my friend, and partly mne; .
Or run’d chrysalis of one.’ - " For now the day was drawing on, L
Nor blame I Death, because he bare When thou should’st link thy life with one

The use of virtue out of earth: Of mine own house, and boys of thine

IQ
_ I'know transplanted human worth Had babbled “‘Uncle’ on my knee;
Will bloom to profit, otherwhere, But that remorseless 1ron r%ﬁ X s
ower,?
For this alone on Death I wreak i Emam MﬁHMmmmﬂarMm% me:nM
‘The wrath that gamers* in my heart: Despair of Hope,
He put our lives so far apart ' T seem to meet their least desire,
We cannot hear each other speak. - To clap their cheeks, to nmﬁ them mine.
L. Lines i-4: Cf. Section 73, lines 7-8, closed while it passes through its pupal TN I see their unborn faces shine
2. The physical changes wrought by stage. Thus the spirit, 1n evolving from <.
death,

Beside the neverlighted fire. 20

.. _.
Tennvson's alder sister Emily, to whom 2, Onuuwa. blossoms :mn:._ugﬂr:e sYmbo
WE_NE had been engaged. 1ze weddings, cypresses death.,

lower to higher stages, sheds its bodv as
3. Lines 5-8: The poet further develops the butterfly sheds its pupal case.

the metaphor of Section 81, “Chrysalis” - 4, Is stored.

the itard case in which a butterfly 1s: en-
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' thines above
1 see myself an honourd guest, fAnd MWMH_HWMM:% WMMM”MW MM, WWMEE,% s "
JE.:M partner 1n J._m m_uwémnmaim_w And whether love for him have dram’d
OF letters, genual ta ol My capabilities of love;
Or deep dispute, and graceful jest; 3
irtue such as draws
While now thy prosperous labour fills 25 Mc.ﬁ% me%ﬁﬂméﬁ from the breast,
A o 2 i bonest prae T g ey, bt o,
] I to kindly @aws.
Descend below the golden hills And loval un
R d an even tenor kept,
With promise of a morn as fair: - My ﬂmm on mimne ear this message falls,
And all the train of bounteous hours 30 That m Vienna’s fatal walls .
Conduct by paths of growing powers. God’s finger touch’d him, and he slept. 2
To reverence and the silver hair:
at Intelligences taird
Till slowly worn her earthly robe, The .m.n_wwn range mm_uo<m our mortal state,
Her lavish misson richly wrought, In circle round the blessed gate,
Leaving great legacies of thought, 35 Received and gave him welcome there;
Thy spint should fail from off the globe; . 25
What time mine own might aiso flee And led him :gmow?mE_ﬁmmwmmoﬂwﬁmw fresh
Le N how’ 1m 1n
As link’d with thine in love and fate, »mawwoimn_mm that the sons of fiesh
And, hovering o’er the dolorous strait Shall eather in the cyeled times.t
To the other shore, involved in thee, 40 Hall & tim
; im,
But I remain’d, whose hopes were .
Arnve at Wmﬁ the wrwmwma goal, L ‘Whose life, E:Omm\ anm%a Aﬂnm liktle worth, 30
And He that died in Holy Land To wander on a datken'd earth, )
Would reach us out the shining hand, Where all things round me breathed of him.
And take us as a single soul.
iendship, equal-poised control,
What reed was that on which I leant? 43 © m:m%rmm% émnr kindliest motion warm,
Ah, backward fancy, wherefore wake O sacred essence, other form, ¥
The old bitterness agam, and break O solemn ghost, O crowned soul!
The low begmnings of content. han T
= now than [,
T Yet none could better k hands
L mmmv How much of act at liuman han ]
This truth came Bomadwith bier and pall, The sense.of human é.:wm_mimﬂam : 40
I felt it, when I sorrow’d most, By which. we dare. to.live. or die.
"Tis better to have loved and lost, r
Than never to have loved at allz— Whatever way mn:m nﬁ_”wa. %Mm H%_M,n .
I felt and feel, tho ¢ :
O true in word, and tried in deed, 5 His being working m mine owh,
Wmnﬂﬂ:mﬁm, $0 to bring relief . The footsteps of his life in mine;
o this which 15 our common grief, , 45
What kind of life 15 that T lead; A life that all the Muses deck’d

L. Turning away from excessive mani- 1842, The marriage 1s celebrated in the
festations of grief, the poet addresses  Epilogue to in Memoriam. A few com-
this section to a new friend, Edmund mentators have argued that Section 85 is
Lushington, who married Tennyson's the turning point of the poem.

vounger sister, Cecilia, on October 10, 2. Lines 3-4; Cf. Section 27, lines 15-16.

With gifts of grace, that nught express

we have free will demands from us ac-

A P ion’'—Tennvson.
M. H.om the time vet to come, . tion

5, “Yet 1 know thet the knowledge that ™. P - 4

e -
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>=-85vﬁmrmdﬂ<m tender
All subtilising intellect : e

And so my passion hath not swerved
"To works of weakness, but I find
An image comforting the mind,

And in my grief a strength reserved.

Likewise the imagmative woe,

That loved to handle spritual strife,

Diffused the shock thro all my life,
But in the present broke the blow.’

My pulses therefore beat again
For other friends that once I met:
Nor can 1t st me to forget

The mighty hopes that make us men,

I'woo your love: 1 count it crime
To mourn for any overmuch:
L, the divided half of such
A friendship as had master'd Time;

Which masters Time indeed, and is
Etetnal, separate from fears:
The all-assuming® months and yeats
Can take no part away from this:

But Summer on the steamuing floods,

And Spring that swells the narrow brooks,

And >=?EF with a noise of rooks,
That gather i the waning woods,

And every pulse of wind and wave

Recalls, in change of light or gloom
My old affection of the .BEFm ’
And my prime passion m the grave:

My old affection of the tomb,
A part of stillness, yeamns to speak:

_‘Anse, and get thee forth and seck
A ?mmmm?m for the vears to come.

‘T watch :8@?9.: the quiet shore;
Thy spint up to mine can reach;

But in dear words of human speech
We two communicate no more,”

6. All-destroying.

50

53

60

65

7o

73

B0

7. Human nature,
" 8, Lines 89-92; “Think of me as having
veached the final goal of bliss, and as ilogue, final stanza.
triumphing in the ‘one far-off divine

In Memoriam A.H.H.

And I, ‘Can clouds of nature? stain
The starry cleamess of the free?
How is it? Canst thou feel for me

Some painless sympathy with pamn?’

And lightly does the whisper fall;
« *P'is hard for thee to fathom this;
I triumph in conclusive bliss,
And that serene result of all.’®

So hold I commerce with the dead;. .
“Or so methinks the dead would say;
Or so shall grief with symbols play
And pining life be fancy-fed.

Now looking to some settled end,
That these things pass, and T shall prove
A meeting somewhere, love with love,

I crave your pardon, O my friend;

If not so fresh, with love as true,
I, clasping brother-hands, aver
I could not, if I would, transter
The whole I felt for him to vou.

For which be they that hold apart

The promuse of the golden hours?

Tirst love, first friendship, equal powers,
That marry with the virgin heart.

Still mine, that cannot but deplore,
That beats within a lonely place,
That vet remembers his embrace,

But at his footstep leaps no more,

My heart, tho” widow’d, may not rest
Quite m the love of what 15 gone,
But seeks to beat in time with one

That warms another living breast.

Al, take the imperfect gift 1 bring,
Knowing the primrose yet 15 dear,
The primrose of the later year,
As not unlike to that-of Spring.

event/To which 1the whole
moves’ ”"—Hallam Tennvson. Cf. the En-
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86t Another name was on the door:
i ’d: all within was noise

- Sweet after showers, amnbrosial air, HO _mmmww m Mﬂ%ﬂﬂ_m@wim o bows

WWMM_MM___MM%“MW chwm.wm%mmnwﬁoﬂooﬁw That crash'd the glass and beat the floor;. 20
o pesdon, Sowty Ummmm::m pare Where once. we lield debate, a band

Of youthful friends, on EE& and art,

And labour, and the changing mart,
And a1l the framework of the land;3

The round of space, and rapt below
Thro all the dewy-tassell’d wood,
And shadowing down the homed flood?
In nipples, fan my brows and blow When one would aim an arrow fair, 23
But send it slackly from the stong;
And one would perce an outer ring,
And one an inner, here and there;

"The fever from my cheek, and sigh
The full new life that feeds thy breath 10
Throughout my frame, till Doubt and Death,

Il brethren, iet the fancy fly And last the master-bowman, he,
Would cleave the mark, A willing ear 30
We lent him, Who, but hung to hear

The rapt oration flowing free

From belt to belt of crimson seas

On leagues of odour streaming far,

To where 1n yonder onent start - 15
A hundred spirits whisper ‘Peace.”

i. This poem, one of the most notable
nature iyrics of In Memoriam, was writ-
ten at Barmouth in 1839. Cf. Sections 38,
83. Subsequentlv Tennyson told his son
that 1t embodied “pre-emenently  his
sense of the joyous peace in Nature’

2. A west wind, Tennvson noted; cus-
tomarily the clearng wind after a rain,

3. The river wound between two craggy
hills,

4, “Any rising star is here intended.—
Tennyson.

From point to point, with power and grace

And music 1n the bounds of law,

To those conclusions when we saw 35
The God within him light his face,

(Memoir, T, 1137, And seem to lift the form, and glow

In azure orbits heaveny-wise;
And over those ethereal eves .
The bar of Michaei Angelo.* . 4
i i fam had “a
e -24: “ ;7 or the 4, Like Michelangeto, Hal 2
.MFWMMMWN@HOmoﬂ?o.wwwﬁcpomwwwq%. an un- broad bar of frontal bone over the eyes

dergraduate discusston group to which —Tennvson.,
Hallam and Tennyson belonged.

8y
= I past beside the reverend walls
In which of old I wore the gown;
I roved at random thro’ the town,
And saw the tumult of the halls;

And heard once more m college fanes
The storm their high-built organs make,
And thunder-music, rolling, shake

The prophet blazon’d on the panes;

88
‘Wild bird, whose warble, liquid sweet,! .
Rings Eden thro the budded quucks,?
O.tell me whete the senses mix,
O tell me where the passions meet,

And caught once more the distant shout,
"The measured pulse of racing oars 10
Among the willows; paced the shores

And many a bridge, and all about

Whenee radiate: fierce extremes employ 5
Thy spints in the darkening leaf,
And in the midmost heart of grief

Thy passion clasps a secret joy:

The same gray flats agan, and felt
The same, but not the same: and last”
Up that long walk of limes T past? . 15
To see the rooms in which he dwelt.
i. In this section the poet revisits 1 im- first met,

agination  Trinity College, Cambridge, 2. Trinity Avenue.
where as undergraduates he and Hallam

And T—-my harp would prelude woe—
T cannot all command the strings; 10
The glory of the sum of things

Will flash along the chords and go.

i. The nightingale 2. Hedgerows of hawthorn.,
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Witch-elms that counterchange the floor
Of this flat lawn with dusk and bright;?
And thou, with all thy breadth and height
Of foliage, towering sycamore;

How often, hither wandenng down, 5

My Arthur found your shadows fair,
And shook to all the liberal air
The dust and din and steam of town:

He brought an eve for all he saw:
He mixt n all our simple sports; 10
They pleased him, fresh from brawling courts

And dusty purlieuns of the law.2

O joy to him 1n this retreat,

Immantled in ambrosial dark,

To drink the cooler air, and mark 15
The landscape winking thro’ the heat:

O sound to rout the brood of cares,
The sweep of scythe m morning dew,
"The gust that round the garden flew,
And tambled half the mellowing pears: 20

O bliss, when all in circle drawn
About him, heart and ear were fed
To hear him, as he lay and read
The Tuscan poets® on the Jawn:

Or 1n the all-golden afternoon 25
A guest, or happy sister, sung,
Or here she brought the harp and flung

A ballad to the brightening moon:

Nor less 1t pleased in livelier moods,
Beyond the bounding hill to stray, 30
And break the livelong summer day

With banquet 1n the distant woods;

Whereat we glanced from theme to theme,

Discuss’d the books to love or hate,

Or touch’d the changes of the state, 35
Or threaded some Socratic drean;*

Lines i-2: The poet is describing the 1. Dante and Petrarch, Hallam's favor-

1 3 .o nus, the eve- -
S A.JMNH. QNWMM« H.HM the sunset.  the poet alludes agamn 1o the nebular ny

planets,

lawn at Somersby checkered by sun and
the shadows of elms.

2. Lines 11-12: After Cambridge Hallam
had read law 1 the Inner Tetple,

ites among the Italian poets.
4. One ot the Platoruc dialogues in which
Socrates 15 the chief speaker.
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But if [ praised the busy town,
Ue loved to rail against it still,
For ‘ground in yonder social mill N
We rub each other’s angles down,
‘And merge’ he said ‘in form and gloss
The picturesque of man and man.
We talk’d: the stream beneath us ran,
The wine-flask lying couch’d in moss,

Or cool’d within the glooming wave; 45
And last, retuming from afar,
Before the crimson-circled mﬁmm

Had fall'n into her father’s grave,”

And brushing ankle-deep 1n flowers,
" We :nmm& behind the woodbine veil 50
The muilk that bubbled in the pail,
And buzzings of the honied hours.

evolved from the sun”—Tennyson. Thus

according to Laplace pothesis, Cf. Section 3, line 8.
Celeste, 1799-1825], were

99
He tasted love with half his mmd,
Nor ever drank the inviolate sprng .
Where mghest heaven, who first could fling

This bitter seed among mankind;

5
That could the dead, ﬁ&omo dying eyes
Were closed with wail, Tesume mﬂoﬁ life,
They would but find in child and wife
An 1ron welcome when they rise:

"Twas well, indeed, when warm with wine,
To pledge them with a kindly tear, .
To talk them o’er, to wish them here,

To count their memones half divine;

But if they came who past away,
Behold their brides m other hands; u
The hard heur strides about their lands, 5
And will not yield them for a day.

Yea, tho' their sons were none of these,
Not less the vet-loved sire would make
Confusion worse than death, and shake

The pillars of domestic peace. 20
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n Memoram A.H.H. :
; ophecies,
Ah dear, but come thon back to me; .H_rm<wn_cwmwﬂmmwm_m_mwwmhﬂwnmﬁnwg, ‘s
Whatever change the years have wrought, And %6: refraction of events
I'find not vet one lonely thought they rise?
el S¢S €I€ ey Tise.”
That cnies against my wish. for thee. .\wpm-‘wwwmﬁiﬁri llllllll v
, iy hall not see thee. wmnn I say
When rosy plumelets fuft the larch, [ shall not : it ever brake the band
And rarely pipes the mounted thrush; No spir him from the native land
Or underneath the barren bush H_rmﬁ ﬁwﬁ mm,m, aniron claspt in clay?
Flits by the sca-blue bird of March:t Where first he w S
. hade of some one lost,
Come, wear the form by which I know 5 No visual § the Soirit himself, may come
Thy Spirit in time among thy peers;? _xw%w%.w all ::Wu nerve of sense is numb;
The hope of unaccomplish’d years Spirit to Soiit, Ghost to Ghost.!
Be large and lucid round thy brow. pint P
ightless range
therefore from thy sigh \
When summer’s hourly-mellowing change © With gods in unconjectured m__wm 10
May breathe, with many roses sweet, 10 0, from the distance of the abyss
Upon the thousand waves of wheat, Of ﬁmswc_m-oo::uzoﬁon_ change,
hat ripple round the lonely grange; ter: hear
G ti tches of the night Ummom:%. Emn# ﬂm :o._u wmnwwnm_ MM_, évﬂ% to name;
ome: not i watches of the night, The wish to ‘ 5 5
But where the sunbeam broodeth warm, That m this Eﬁasmmm.% the ?mHEm
Come, beauteous 1n thing after form, I35 My Ghost may feet that thine 15 near. .
. e 1 1 : ; 1y spiritually. “Thi
i. The ki m\M:n_ tke 2 fner ?m:w " Mgmq_,“_? t add Halt 2, “The heavenly co&nms@nn,umnnoﬂ“msmwum Mwwwﬁﬂw.nmﬂwﬂﬁm o%nanmwnu m (9417
I. ¢ Kingfisher, . ¢ poct addresses Hallam. o “hy refract on,.. . DeEQre k SON.
the sonim.?.. Yy relraci Hallam Tennyso
gzt w.na:ﬁww_ww ,_.Mmlnm IW,ME“MNW can be .wuu.:ﬂ 2. The human body.
If any vision should reveal : hended by the senses (Section 92); s

Thy likeness, I might count it vain

As but the canker of the bram:
Yea, tho’ it spake and made appeal

To chances where our lots were cast
Together mn the days behin,

I might but say, I hear a wind
Of memory Inurmuring the past.

Yea, tho’ it spake and bared to view
A fact within the conung year; 10
And tho’ the months, revolving near,

Should prove the phantom-warmng true,

1. Some authorities suggest that in this
section Tennyson deals with the belief
that communication between the living
and the souls of the dead can be estab-
lished by spiritualism. The poet rejects
the notion, they pomt out, as but “the
canker of the brain” (line 3). Other
commentators disagree, Spiritealism, 1n
the table-rapping sense, is nowhere sug-
gested, they arpue: the poet fears only

that the vision of Hallam which he has
asked for above (Section 91) may be
self-induced, a psvchic irick caused by
his own memory “murmuring the past™
(line 8), The belief in spiritualism, with
i$ crude trappings of mediums, trances,
and table-rapping, was not uncommon in
Victortan Engiand. Cf. Browning's em-
bhatic relection of the concept in Mr,
Studge, The Medium.

94 )
How pure at heart and sound in head,

i i bold
th what divine affections
Wﬂwsﬁ be the man whose thought would hold
An hour's communion with the dead.

i 11 5
ain shalt thou, or any, ca
e The spirits from their golden day,
Fxcept, like them, thou too canst say,
My spirit is at peace with all.
They haunt the silence of the breast, .
Imaginations calm and fair,
The memory like a cloudless ar,
The conscience as a sea at rest:
is full of din,
But when the heart 1s fu -
And doubt beside the portal waits, B

They can but listen at E.m mﬁom_
And hear the household jar within,
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This section, in which the speaker's

In Memoriam AH.H.
95"

By nmight we linger'd on the lawn,
For underfoot the herb was dry;
>.=m genial warmth; and o’er the sky
The silvery haze of summer drawn; .

And calm that let the tapers bum
Unwavenng: not a cricket chirr’d:
The brook alone far-off was heard.2

And on the board the fluttering urn:3

And bats went round in fragrant skies,
And wheel’d or lit the flmy shapes
That haunt the dusk, with ermine capes
And woolly breasts and beaded eves;*

While now we sang old songs that peal'd
From knoll to knoll, whete, couch’d at ease,

__The white kine glimmer'd, and the trees
Laid their datk arms about the field.

But when those others, one by one,
Withdrew themselves from me and night,
And in the house light after light

Went out, and I was all alone,

A hunger seized my heart; 1 read
Of that glad vear which once had been,?

In those fall'n leaves which kept their
reen,
The noble letters of the dead: P g

And strangely on the silence broke
The silent-speaking words, and strange
Was love’s dumb cry defying change
To test his worth; and strangely spoke

The faith, the vigour, bold to dwell
On doubts that dnve the coward back,
And keen thro” wordy snares to track
Suggestion to her wmmost cell.

height only seldom reached,

I5

20

23

30

soul achieves the mystic communion with
the soul of Hallam which had been an-
ticipated in Sections 90-94, is ome of the
notable climaxes—mos{ commentators
say the climax—of the poem. Almost all
the themes, symbols, and images of In
Memoriam are focused in this section,
and in embodying his mystical trance in
verse Tenhyson climbs to a poetic

2. ‘It was a marvelously still night, and
I asked my brother Charles to listen fo
the brook, which we had never heard so
far off before”—Tennysen,

3. >. tea«urn.

4, Night-moths, sometimes called ermine
moths.

5. The whole time ot thewr friendship,
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So word by word, and line by line,

The dead man touch’d me from the past,

And all at once it seem’d at last 35
The living soul was flash’d on mine,

And mine in this was wound, and whirl'd
About empyreal heights of thought.
And came on that which 1s,% and caught

The deep pulsations of the world, a0

Aeonian music? measunng out
The steps of Time——the shocks of Chance—
The blows of Death. At Jength my trance

Was eancell’d, stricken thro’ with doubt.®

Vague words! but ah, how hard to frame 45
In matter-moulded forms of speech,”
Or ev'n for intellect to reach

Thro’ memory that which I became:

Till now the doubtful dusk reveal'd
The knolls once more where, couch’d at ease, 50
The white kine glimmer'd, and the frees

Laid their dark arms about the field:

And suck’d from out the distant gloom

A breeze began to tremble o'er

The large leaves of the sycamore, 55
And fluctuate all the still perfume,

And gathenng freshlier overhead,
Rock’d the full-foliaged elms, and swung
The heavy-folded rose, and flung
The lilies to and fro, and said 60

6. “The  Absote Reality”—Hallam
Tennyson. In the late 1870s Tennyson
altered lines 36-39. From the first edition
of In Memoriam (1850}, and throughout
numerous subsequent printings, they nad
read:

His living sou), was flash’d on mine

And Mine in his was wound, and
whirl’d
About empyreal heighis of thought,
And came on that which 1s. . .
[1talics added]
The reasons tor the revision are vnclear:
“The first reading, ‘his living soud,’
troubled me, as perpaps giving the wrong
impresston,” Tennyson wrote enigmatic-
ally 1n the notes to the Eversiey Edition,
The effect of the alteration, however, 1§
somewhat to depersonalize the experience
and to make it more apstract. “@/ith ret-

erence to the later reading, mv father
would sav: ‘Of course the greater Soul
mav melude the less.” He prefecred, how-
ever, for fear of giving a wrong lmpres-
sion, the vague and more abstract later
reading; and his further comment was:
‘I nave often nad the feeling of bewng
whirled up and rapt into the Great Soul’ ”
-—Hallam Tennyson.

1. The “music” of the everlasting cOons.
8. Lines 41-44: “The trance came to an
end 1m & momeni ot critical doubt, but
the doubt was dispelled by the glory of
the dawn ot the ‘boundless day,’ line
64"—Tennvson.

0. Lines 45-46: Ordinary language, be-
cause 1t.is designed to €Xpress materiai
experience, 1s incapable ot carrving the
burden of the meaning of this mystic,
immaterial experience.
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‘The dawn, the dawn,” and died away;
And East and West, without a breath,
Mixt their dim lghts, like life and death,
To broaden mto boundless day.

g6
You! say, but with no touch of scorn,
Sweet-hearted, you, whose light-blie eves
Are tender over drowning flies,
You tell me, doubt is Devil-born.

[ know not: one indeed I knew? 5
In many a subtle question versed,
Who touch’d a jarnng lyre at first,

But ever strove to make 1t true:

Perplext mn faith, but pure 1n deeds,
At last he beat his music out. Io
There lives more faith in honest doubt,

Believe me, than i half the creeds.

e fought his doubts and gather'd strength,

He would not make his judgment blind,

He faced the spectres of the mind 15
And laid them: thus he came at length

To find a stronger faith s own;
And Power was with him 1 the night,
Which makes the darkness and the light,
And dwells not in the light alone, 20

But i the darkness and the cloud,

As over Sinai’s peaks of old,

‘While Israel made their gods of gold,
Altho’ the trumpet blew so loud.®

A woman of simple faith, perhaps hear Him because He was hidden

Emily Sellwood, Tennvsen's future wife. “thunders and lightnings, and a thick

Cf. the woman described in Section 33.
2. Identified by ‘Tenmysen as Hallam,
though the description in the following
lines also fits the poet as well,

3. Lines 21-24; The image and Biblical
allusion make specific the pgeneralized
maxim expressed in lines 11-12. When
God appeared to Moses on Mount Sinag
the Israelites below could neither see nor

cloud upon the mount, and the voice of
a trumpet exceeding ioud” (Exodus
xx.16-25). “The stronger faith of Moses
—tound mn the darkness of the cloud
through commune with. the Power
therein dwelling—s of & higher order
than the creeds of those who walk by
sight rather than by mnsight”—Hallam
Tennyson.

In Memoriam AH.H.

97
My love has talk’d with rocks and trees;*

He finds on misty mountain-ground
His own vast shadow glory-crown’d;
He sees himself in all he sees.

Two partners of a marned life—
1 look’d on these and thought of thee®
In vastness and in mystery,

And of my spurit as of a wife.

These two—they dwelt with eye on eye,
Ther hearts of old have beat in tune,
Their meetings made December June

Their every parting was to die.

Their love has never past away;
The days she never can forget
Are eamest?® that he loves her vet,
‘Whate'er the faithless people say.

Hex life is lone, he sits apart.
He loves her yet. she will not weep,
Tho’ rapt m matters dazk and deep
He seems to slight her simple heart.

He thrids the labynnth of the mind,
He reads the secret of the star,
He seems so near and vet so far,

He looks so cold: she thinks him kind.

She keeps the gift of vears betore,

A wither'd violet 1s her bliss:

She knows not what his greatness 1s,
Yor that, for all, she loves him more.

For him she plays, to him she sings,
Of earnly faith and plighted vows;
She knows but matters of the house,
And he, he knows a thousand things.

Her faith 1s fixt and cannot move,
She darkly teels him great and wise,
She dwells on him with faithful eyes,
T cannot understand: I Tove.

1. The poet personifies his tove. 2. Proof.
2. Le., Hallam. :

63
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You leave us: you will see the Rhine,
And those fair hills I sail’d below,
When I was there with him; and go

By summer belts of wheat and vine

To where he breathed his latest breath,
That Citv. All her splendour seems
No livelier than the wasp that gleams
On Lethe 1n the eves of Death.

Let her great Danube rolling tair
Enwind her isles, unmark’d of me:
I have not seen, I will not see

Vienna; rather dream that there,

A treble darkness, Evil haunts
The birth, the bridal; friend from friend
Is oftener parted, fathers bend

Above more graves, a thousand wants

Gnarr? at the heels of men, and prev
By each cold hearth, and sacdness flings
Her shadow on the blaze of kings:
And vet mvself have heard him sav,

That not 1n any mother town
With statelier progress to and fro
The double tides of chariots flow
By park and suburb under brown

Of lustier leaves; nor more content,
He told me, lives in any crowd,
When all is gay with lamps, and loud
With sport and song, i booth and tent,

20

25

In Memoriam AHH.

Tmpernial halls, or open plain;
And wheels the circled dance, and breaks
The rocket molten into flakes

OFf cnimson or 1 emerald ram.

99

Risest thou thus, dim dawn, again,*
So loud with voices of the birds.
So thick with lowings of the herds,
Dav, when I lost the flower of men;

Who tremblest tliro” thy darkling red
On von swoll'n brook that bubbles fast
By meadows breathing of the past,
And woodlands helv to the dead; ,

Who murmurest in the toliaged eaves
A song that slights the coming care,?
And Autumn laying here and there
A fiery finger on the leaves;

Who wakenest with thy balmy breath
To myriads on the genial earth,
Memories of bridal, or of birth,

And unto mvynads more, of death.

O wheresoever those may be,
Betwixt the slumber of the poles,®
‘To-day they count as kindred souls;
They know me not, but mourn with me.

65

30

i0

Is5

20

i. September 15, 1835, the second anmi- 3. “The ends of the axis of the earth,
versary of Hallam's death. Cf. Section which move so slowly that they seem not

72, iine 1ff. See also note i, Section 98. te move, but slumber”—Tennvson.

2. The coming of winter.

100t
1 climb the hill; from end to end

1. In this poem Tennyson addresses his
brother Charles, who journeved up the
Rhine on his wedding trip in 1836, Ten-
nyson and Hallam had toured the Rhine
Valley in 1832, and Hallam had died in
Vienna i 1833, Here, as elsewhere, Ten-
nyson's poetic purposes required him to
take some liberties with chronology ot
both year and season. Since Charles’s
wedding trip took place in May 1836,
fidelity to literal chronology would have
required that Section 99 precede, not fol-
low, this section, For 99 records the sec-
ond anniversary of Hallam's death, or
September 15, 1835, aimost a vear earlier
than the wedding (rip. Moreover, al-
though the wedding took ptace mm Mav
and the fourney up fhe Rhine immedi-

ately thereafter, some ot the details ot
Section 98 suggest ihat the time was
mid- to late summer (“summer belts ot
wheat and vine,” line 4), By making this
sectton a suinmer poem, however, Tenny-
son preserves the integritv of the sea-
sonal cycle upon which much of the
structure ot In Memoriam depends, The
movement now is forward, from the
summer of this section, through the au-
tumn of 99, to the Third Christmas of
104-5, and to the paean to the new vear
m 106 with its affirmation and suggestion
ot fresh starts and new beginnings. The
way of the soul is noi necessarily the
wav of literal chronoiogy.

2, “Snarl’—Tennvson.

Of all the landscape underneath,
I find no place that does not breathe
Some gracious memory of my friend;

No gray old grange, or lonely fold, 5
Or low morass and whispering reed,

1. Secttons 100-3 record the teelings en-
gendered in the poet bv the move of the
Tennvson tamily from the familiar sur-
roundings of Somersby, Lincolnshire, to
High Beecn, Epping Forest, net far
north of London. The move oceurred 1n
1837, two vears after the second anniver-
sarv of Hallam's death, the subiect of
Section 99 immediately preceding. But,

agamn, Tennyson's poetic purpose 1s
served by a disregard of literal chronol-
ogy. “A Farewell to Old Scenes,” as one
commentator calls them, Sections 100-3
serve not cnly as a closmng to Part IIT of
the poem but also as a poetically appro-
priate transilion to the new affirmative
tone of Part TV. See note i, Section 98,
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Or simple stile from mead to mead,
Or sheepwalk up the windy wold;

Nor hoary knoll of ash and haw
That hears the latest linnet trill,
Not quarry trench’d along the hill
And haunted by the wrangling daw;

Nor runlet tinkling from the rock;

Nor pastoral nivulet that swerves

To lett and right thro” meadowy curves,
That feed the mothers of the flock;

But each has pleased 2 kindred eye,
And each reflects a kindlier day;
And, leaving these, to pass away,

I think once more he seems to die.

101
Unwatch’d, the garden bough shall sway,
The tender blossom flutter down,
Unloved, that beech will gather brown,
This maple bumn itself away;

Unloved, the sun-flower, shimng fair,
Ray round with flames her disk of sced,
And many a rose carnation feed

With summer spice the humming air;

Unloved, by many a sandy bar,
The brook shall babble down the plamn,
At noon or when the lesser wain'!

Ts twisting round the polar star;

Uncared tor, gird the windy grove,
And flood the haunts of hern and crake;®
Or into silver arrows break

The sailing moon in creek and cove;

Till from the garden and the wild
A fresh association Dblow,

20

15

And year by year our memoxv fades
From all the circle of the hills.

We leave the well-beloved place
Where first we gazed upon the sky;
The roofs, that heard our earliest crv,
Will shelter one of stranger race.

We go, but ere we go from home,
As down the garden-walks I move,
Two spirits of a diverse love!
Contend for loving masterdom.

One whispers, ‘Here thy bovhood sung
Long since its matin song,? and heard
The low love-language of the bird

In native hazels tassel-hung.’

The other answers, ‘Yea but here
Thy feet have stray’d in after hours
With thy lost friend among the bowers,
And this hath made them trebly dear.’

These two have striven half the day,
And each prefers his separate claim,
Poor 1ivals m a losig game,
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15
20

That will not vield each other way.

I turn to go: my feet are set
T'o leave the pleasant fields and farms;
They mix in one another's arms

To one pure 1mage of regret.

1. “First, the love of native place; sec- H. H.”—Teanvson.
ond, this enhanced by the memory of A. 2. Tennyson’s early poetry.

1034
On that last mght befdte we went
From out the doors where I was bred,
I dream’d a vision of the dead,
Which lett mv after-morn content.

And year by vear the landscape grow
Familiar to the stranger’s child; 20

As vear by vear the labourer tills
His wonted glebe ® or lops the glades;

i. The constellation of Ursa Minor, or common European marsh bird.

the Little Dipper, which revolves around 2, Strictly, fand attached to a parsonage;
the North Star. but here perhaps generally, a field.

2. “Hern’: heron. “Crake’ " corncake, a

1. This section is an allegory, although it
1s also set 1n the tramework of a literal
event, namely, the Tennvson family's de-
parture tfrom Somersoy. Emblematically,
life is comceived as a veoyage down a
river to the sea, which represents etern-
itv. Both structurally and esthetically this
18 one of the most significant sections ol
ihe poem. Being the final section of Part
10T, it 15 situated at a crucial position; 1t
contains—in a sense, SUMS UpP—almost
all the themes and svmbois ntroduced in

tn Memoriam: 1t records the poet’s re-
jcase trom most of the spiritually debili-
tating influences of his grief (the dream
ieaves him ‘‘content”—Iiine 4); and in 1t
Tennvson comes o an important conclu-
sion regarding his roleé as nineteenth-cen-
turv poet in generai and elegist of Ar-
thur Henry Hallam 1n particuiar, Tenny-
son himself took some pams to expiain
some ot the more obscure symbols In
this section (see following notes).
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Methought [ dwelt within a hall,
And maidens with me:? distant hills
From hidden sumnmits fed with rills
A river sliding by the wall.?

The hall with harp and carol rang.
They sang of what 15 wise and good
And graceful. In the centre stood

A statue veil’d,* to which they sang;

And which, tho" veil’d, was known to me,
The shape of him 1 loved, and love
For ever: then flew 1n a dove

And brought a summons from the sea:?

And when they learnt that I must go
They wept and wail’d, but led the way
To where a little shallop lay

At anchor in the flood below:

And on by many a level mead,

And shadowing bluff that made the banks,

We glided winding under ranks
Of inis, and the golden reed;

And still as vaster grew the shore
And roll'd the floods in grander space,
The maidens gather’d strength and grace
And presence, lordlier than before;®

And I myself, who sat apait
And watch’d them, wax’d in every limb;
I felt the thews of Anakim,”

The pulses of a Titan’s® heart;

As one would smg the death of war,
And one would chant the history
Of that great race, which is to be.
And one the shaping of a star;®

2, “They are the Muses, poetry, arts—all the Bar.
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that made life beautiful here, which we 6. Lines 25-28ff: Tennyson describes the
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Until the forward-creeping tides
Began to foam, and we to draw
From deep to deep,* to where we saw
A preat ship lift her shimng sides.

The man we loved was there on deck,
But thrice as large as man he bent
To greet us. Up the side I went,
And fell 1n silence on his neck:

Whereat those maidens with one mind
Bewail’d their lot; I did thern wrong:
‘We served thee here,” they said, ‘so long,

And wilt thou leave us now behind?’

So rapt T was, they could not win
An answer from my lips, but he
Replying, ‘Enter likewise ye

;%7 And go with us:” they enter’d in2

And while the wind began to sweep
f A music out of sheet and shroud,
tht We steer’d her toward a crimson cloud
That landlike stept along the deep.
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hove will pass with us beyond the
grave”—Tennyson, The maidens also
stand tor Tennyson's aspirations for his
awn poetry.

3. Lines 6-8: “Hidden summits: the di-
vine, River: life”’—Tennyson. Cf. the
garden and water imagery i The Poer's
Mind (1830).

passage down the ever-broademing river
as “the great progress of the age, as well
as the opening of another world.”

7. Biblicay giants, sons of Anak, Cf,
Numbers xiii.33; Deuteronomy ix.2.

8, The Titans were primeval glants of
Greek mythology.

9, Lines 33-36: “The great hopes of hu-

4, Hallam, who personified the three vir- manity and science”’—Tennyson. On “the
tues extolled by the maidens above (lines great race that 15 to be” see the Epi-

10-11), togue, lines 12844,
5, “Eternity”—Tennysen. Cf. Crossing

i, Le., from the nver to the sea, from
this life to eternai life. Cf. Crossing the
Bar.

2. Lines 41-52: In the dream Hallam
bids the maidens board the ship and
pass with the poet to the other world.
Thus, as Tennyson wrote of this passage,

10
The time draws near the

poetry, the arts, “evervthing that made
life peautiful here, we may hope may
pass on with us peyond the grave.”
Thus, too, the passage suggesis, the
poet’s elegy has found favor with the
spirit of his dead friend, Hallam.

irth of Christ;!

The moon 15 hid, the mght 15 still;
A single chuxch below the hill?
Is pealing, folded in the must.

A single peal of bells below, 5
That wakens at this hour of rest
A single murmur mn the breast,

That these are not the bells I know.

Like strangers’ voices here they sound,
In lands where not a memory strays, 1o
Nor landmark breathes of other days,

But all is new unhallow’d ground.?

i, The third Christmas after Hallam's
death and thus, according to the fictive
ume established within In Memoriam,
1835, In literat, biographical tume, how-
ever, the Christmas bemng described is
that of 1837, for the setting of this lvric
1s High Beech, See note i, Section 98.

This section pegins Part IV of In Memo-
ream, Cf. Sections 28, 30, 78.

2. Waltham Abbey Church, according to
Tennyson,

3. “High Beech, Bpping Forest”—Tennv-
S01L.
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10
To-mght ungather'd _mﬁm us leave
This laurel, let this holly stand:
We live within the stranger’s land
And strangely falls our Christmas-cve.*

QOur father’s dust 15 left alone 5
And silent under other snows:
There 1n due time the woodbine blows,

The violet comes, but we are gone.

No more shall wayward gnef abuse®
The gemal hour with mask and mime; 10
For change of place, like growth of time,

Has broke the bond of dying use.

Let cares that petty shadows cast,

By which our lives are chiefly proved.

Alittle spare the night I loved, 15
And hold it solemn to the past.

But let no footstep beat the floor,
Nor bowl of wassail mantle warm;
For who would keep an ancient form
Thro” which the spitit breathes no more? 20

Be neither song, nor game, nor feast;
Nor harp be touch’d, nor flute be blown;
No dance, no motion, save alone

What lightens in the lucid east

Of rising worlds by vonder wood.® 25
Long sleeps the summer m the seed;
Run out your measured arcs, and lead
The closing cycle nich 1 good.*
i. Le., their new surroundings still seem 3. Lines 23-25: “The scintillating motion
foreign, unfamiliar, Cf. “sadly,” Section of the stars that nise”—Tennyson.
30, line 4; “calmly,” Section 78, iine 4. 4, Lines 27-28: Cf. the Epilogue, lines

2. “Yn the old sense—wrong”—Tenny- 132-44.
30M.

106
Ring out, wild bells, to the wild sky,
The flying cloud, the frosty light:
The year 15 dying n the night;
Ring out, wild bells, and let him die.

Ring out the old, nng in the new, 5
Ring, happy bells, across the snow:
The year 15 gomng, let him go;

Ring out the false, ring in the true.
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Ring out the grief that saps the mind,
For those that here we see no more; ro
Ring out the feud of nich and poor,

Ring in rediéss o all mankind.

Ring out a slowly dymg cause.
"~ "And ancient térms of party strife;
Ring in the nobler modes of life, 15
With sweeter manners, purer laws.

Ring out the want, the care, the sin,
The faithless coldness of the times;
Ring out, nng out my mournful rhymes,
But ring the fuller minstrel 1. 20

Ring out false pride m place and blood, -
The civic slander and the spite;
Ring 1 the love of truth and right,

Ring in the commion love of good.

Ring out old shapes of foul disease; 25
Ring out the narrowing tust of gold;
Ring out the thousand wars of old,

Ring 1n the thousand years of peace.?

Ring in the valiant man and free,
The larger heart, the kindlier hand; 30
Ring out the darkness of the land,

Ring in the Chnst that is to bed

1. A restatemeni of the poet’s resolve to
direct his art to nobler ends than merely
purveving grief. Cf. the first note 1, Sec-
tion 103; Prologue, lines 41-44.

2. Cf. Revelations xx.

3. A time in the future, Tennyson wrote,
“when Christianity without bigotry will
frinmph landl  the controversies ot
creeds siould have vanished” (Memoir,
I, 326).

107

It 15 the day when he was born,?
A Ditter day that early sank
Behind a purple-frosty bank

Of vapour, leaving mght forlorn.

The time admits not flowers or leaves 5
To deck the banguet. Fiercely flies
The blast of North and Fast, and ice

Makes daggers at the sharpen’d eaves,

And bristles all the brakes and thorns
To von hard crescent, as she hangs 10
Above the wood which grides® and clangs

Its leafless ribs and iron horns?

1. February i, 1838, which would have
been Hallam's twenty-seventh birthdav.

2. Graies.
3. Tee-encrusied branches.
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Together, 1n the drifts that pass*

To darken on the rolling brine

That breaks the coast. But fetch the wine, 15
Arrange the board and bnim the glass;

Bring in great logs and let them lie,
To make a solid core of heat;
Be cheerful-minded, talk and treat
Of all things ev'n as he were by; 20

We keep the day. With festal cheer,
With books and music, surely we
Will drink to him, whate’er he be,

And sing the songs he loved to hear.

4. Fine snow saualls which fall into the sea. Perhaps, also, drifts of dark clouds,

108
I will not shut me from my kind,
And, lest T stiffen into stone,
T will not eat my heart alone,
Nor teed with sighs a passing wind:

‘What profit lies 1n barren faith, 5
And vacant yearning, tho with might
To scale the heaven’s highest height,

Or dive below the wells of Death?

What find I in the highest place,
But mune own phantom chanting hymns? 1o
And on the depths of death there swims

The reflex of a human face.

I'll rather take what fruit may be

Of sorrow under human skies:

"Tis held that sorrow makes us wise, 15
Whatever wisdom sleep with thee?

i. Lines 15-16: As Tenmyson originaily  son appasently agreed with Spedding’s
wrote it, iine 16 reads, “Yet how much suggestion and changed his original line
wisdom sleeps with thee.”” Upon reading to the form which appears here, the
the manuscript of In Memoriam, Tenny-  mayor effect of which 1s to put more em-
sor’s friend James Spedding advised the phasis on the thought embodied in line
poet, “You might give the thought a turn 15. Buf never one to abandon an idea
ot this kind: ‘The wisdom that died once conceived, Tennyson used precisely
with you 15 lost forever, but out of the his originai line in a subsequent seciion
1085 itself some other wisdom may be of the poem. See Section 113, lines 1-2.
gained.” "—Hallam  Tennvson. Tennv-

109
Heart-afAuence 1 discursive talk
TFrom household fountains never dry;*

i. Lines i-24 Le,, the fountains of Hal- sprang from his 1nexhaustible gemus
iam's talk never dried because thev within,
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The critic clearness of an eve,
That saw thro® all the Muses walk:2

Seraphic intellect and force 5
To seize and throw the doubts of man;
Tmpassion’d logic, which outran

The hearer 11 its fierv course;

High nature amorous of the good,
But teuch’d with no ascetic gloom; 10
And passion pure m snowy bloom

Thre' all the vears of April blood;

A love of freedom rareiy felt,

Of freedom 1n her regal seat

Of England; not the schoolboy heat, 15
The blind hystencs ot the Gelt;

And manhood fused with female grace
In such a sort, the child would twine
A trustful hand, unask’d, in thine,
And find his comfort in thy face; 20

All these have been, and thee mine eyes
Have look’d on: if they look’d in vain,
My shame is greater who remamn,

Nor let thy wisdom make me wise.?

2. Le., philosophy and literature. E_msn%EaBm:inoﬁEo ?Eom:o.
2. Cf. the echo of Section 108, lines 15—

110

Thy converse drew us with delight,
The men of rathe and riper years:*
The feeble soul, a haunt of fears,

Forgot his weakness in thy sight.

On thee the loyal-hearted hung, 5
The proud was half disarm’d of pride,
Nor cared the serpent?® at thy side

To flicker with his double tongue.

The stern were mild when thou wert by,
The flippant put himself to school 10
And heard thee, and the brazen tool

Was soften’d, and he knew not why;

While I, thy nearest, sat apart,
And felt thy tnumph was as mine;

I. “Rathe”: trom Old English hreath, 2. The liar or dissimulator,
«early.”’ Thus, poth voung and old men.
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And loved them more, that they were thine, 15
The graceful tact, the Christian art;

Nor mine the sweetness or the skill,
But mine the love that will not tire,
And, born of love, the vague desire
That spurs an imutative will. 20

111
The chutl 1n spirit, up or down
Along the scale of ranks, thro’ all,
To him who grasps a golden ball,?
By blood a king, at heart a clown:

The churl in spirit, howe'er he veil 5
His want m forms for tashion’s sake,
Wil let his coltish nature break

At seasons thro” the gilded pale:

For who can always act? but he,
To whom a thousand memores call, 10
Not being less but more than all

The gentleness he seem’d to be,

Best seem’d the thing he was, and join’d

Fach office of the social hour

To noble manners, as the flower 15
And native growth of noble mind;

Nor ever narrowness or spite,
Or villain? fancy fleeting by,
Drew 1n? the expression of an eye,
Where God and Nature met in light; 20

And thus he bore without abuse
The grand old name of gentleman,
Defamed by every charlatan:

And soil’d with all ignoble use,

1. The golden orb held by a king and 2, Churlish, ignoble,
symbolic of rule, 3. Contracted.

112
High wisdom holds my wisdom less,
That I, who gaze with temperate eyes
On glonous msufficiencies,
Set light by narrower perfectness.!
L. Lines j-4: “High wisdom is wonical. own small wav"—Hallam Tennyson.

‘High wisdom® le.g., some hypothetical Glorious msufficiencies: ‘“upaccom-
worldlyv-wise friendl has been twitting plished greatness such as Arthur Hal-

the poet that although he gazes with
¢alm and indulgent e¢ves on unaccom-
plished greatness, yet he makes light ot
narrower natures more perfect in their

lam’s”’—Tennvson, Ses Light by: underes-
ismate, The poet’s answer 1o *“high wis-
dom” is contained in stanzas 2—4.
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But thou, that fillest all the room 5
Of all my love, art reason why
I seem to cast a cateless eye

On souls, the lesser lords of doom.?

For what wert thou?® some novel power
Sprang up for ever at a touch, 10
And hope could never hope too much,

In watching thee from hour to hour,

Large elements 1n order brought,
And tracts of calm from tempest made,
And word-wide fluctuation sway’d rs
In vassal tides that follow’d thought.
2, “Those that have free will, but less the following lines of this section and

iniellect”—Tennyson. Section 113, had an .Enﬂmn,ﬁ of such
3. Le., Hallam, who, the poet claims m great potential as to be mestimable,

11

"T'is held that sorrow EmWom us wise,
Yet how much wisdom sleeps with thee!
Which not alone had gnided me,

But served the seasons that may rise;

For can I doubt,.who knew thee keen s
In intellect, with force and skill
To strive, to fashion, to fulfil--

1 doubt not what thou wouldst have been:

A life in avic action warm,
A soul on highest mission sent, 10
A potent voice of Parliament,
A pillar steadfast in the storm,

—

—Should licensed boldness gather force, .
Becoming, when the time has birth,

.‘W.Mwﬁmslwmimwﬁhgnhmﬁr oot s

And roll it 1n another course,

Witly thousand shocks that come and go,
With ag ith energies,
“With overthrowings and with cnes

And undutations to and fro. 20

i. Lines 1-2; Cf. the significant variajl Section 108, lines 15-16.

Who loves not Knowledge? Who shall rail
Against her beantv? May she mix

i, In this section Tennvson develops an  knowledge and wisdom. See nmuwo?:,.

umportant theme which he had already the Prologue, stapzas 5, 6, and 7, and

touched on several times 1n in Memo-
riarn and which he alsc developed In
other poems: the distinchion between

Sections 36 and 37. See aiso Locksley
Hall, lines 134-44, and The Ancient
Sage, lines 37-46.
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With men and prosper! Who shall fix
Her pillars?? Let her work prevail.

But on her forehead sits a fire: 5

She sets her forward countenance
And Jeaps 1nto the fnture chance,
Submitting all things to.desue.

Hali-grown as yet, a child, and vain—
She cannot fight the fear of death. 10
What is she, cut from love and faith,

m,,zn some wild Pallas from the b

~ Of Demons?? Fiery-hot to burst
. All barners in her onward race

For power. Let her know her place; 15
She 15 the second, not the first.

-guLle
ps, moving side by side

ike the vounger child: 8

For she is earthly of the mind,
But Wisdom heavenly of the soul.
O, friend, who camest to thy goal
So early, leaving me behind,

I would the great world grew like thee, 25
Who grewest not alone in power
And knowledge, but by year and hour
In reverence and in charity.
2. The metaphor rests upon an allusion who has bursi from “the brain of De-
to the Pillars -of Hercules, believed by mons’”’ (lings 12-13). In Tennyson's view
the ancients to be the limis of the she 15 therefore “the second, not the

knowable world. first” (line 16); she must be guided, that
3. Lines 12-13ff: According to Greek is, by Wisdom, for our modern Pallas

myth, Pallas Athene sprang trom the “is earthly of the mind,” but Wisdom 15
brain of Zeus, father of gods, By means “heaveniy of the soul” (lines 21-22).

of both metaphor and personification -Thus the poet agan. expresses. all but di-

(Knowledpe 18 consistently femmmne, recily one of his maior fears tor his age: !

‘“she”) throughout this section Tennyson  with its unbounded humanistic faith in

elaborates the Pallas myth, but ne does  ihe primacy of knowledge, in its “on- :

s0 only to make a crucial distinction. “ward race/For power” over matter
Whereas the Greex Pallas was the god-  (lines 14—15),  afd 10 its’ emphasis on
dess of Wisdom, sprung from the brawmn man’'s rational faculties, 1t tends {6 hins-
of Zeus, our modern Athene is not the “Inize; if  not ‘exclude,” the qualifies of
genuine goddess but rather “some wild ~soul, heart, and ifitiition ~Cf."the Pro-
Pallas,” the goddess of Knowledge onty, ‘logue, lines 21-32.

. 115t
Now fades the last long streak of snow,
Now burgeons every maze of quick®

i. Another spring song, this section may o1.
pe compared with Sections 38, 83, and 2. Tanged, budding hedgerows.
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About the flowenng squares,® and thick
By ashen roots the violets blow.

Now rings the woodland loud and long, 5
The distance takes a lovelier hue,
And drown’d in yonder living blue

The lark becomes a sightless song.

" Now dance the lights on lawn and lea,
The flocks are whiter down the vale, 10

And milkier every milky sail

On winding stream or distant sea;

Where now the scamew pipes, or dives
In yonder greemng gleam,* and fly
The happy birds, that change their sky 15
To build and brood; that live themr lives

From land to land; and in my breast
Spring wakens too; and my regret
Becomes an April violet,

And buds and blossoms like the rest.

3. Fields. 4. The sea.

116
Is it, then, regret for bured time
That keenlier in sweet April wakes,
And meets the vear, and gives and takes
The colours of the crescent prime?!

Not all: the songs, the stirring air,

The life re-onent out of dust,

Cry thro’ the sense to hearten trust
In that which made the world so fair.

Not all regret: the face will shine

Upon me, while T muse alone;

And that dear voice, I once have known,
Still speak to me of me and mine:

Yet iess of sorrow lives in me
For days of happy commune deacl;
Less vearning for the friendship fled,
Than some strong bond which 15 to be.

1. '‘Growmg spring”—Tennyson,

117
O days and houts, your work is this
To hold me from my proper place,
Alittle while from his embrace,
For fuller gain of after bliss:
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Who throve and branch’d from clime to clime,
The herald of a higher race.® |
© And of himself in higher place, 15
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| That out of distance might ensue 5
: Pesite of nearness doubly sweet;

And unto meeting when we meet,
Delight a hundredfold accrue,

For every grain of sand that runs,
" And every span of shade that steals, o
And every kiss of toothed wheels,
: And all the courses of the suns.!

Within himself, from more to more;?
‘O, crown’d with attributes of woe
Like glortes, move his course, and show
Hrmﬁ life 15 not as idle ore, 20

1, Lines 9-12: However his time on
earth may be measured, by  the hour-
glass, the sundial, clocks, or the move-
ment ¢t the stars, its only tunction will

be to increase the speaker’s j;ov in his
uitimate heaveniv reumon with “Hallam.
Cf. the previous .description of that an-
ticipated meeting, Section 47, lines 6-16.

But iron dug from central gloom, )
And heated hot with burmng fears, | ¢
And dipt in baths of hissing tears, - .
and batter'd” with the shocks of doom & oo
g e Bty m\&@\&%
“To shape and use, Anise and
The reeling Faun,8 the sensual feast;
Move upward,® working out the beast,
And let the ape and tiger die.*

Contemplate all t
The giant labouring in his youth;
Nor dream of human love and truth,
As dying Nature's earth and lime;?

25

But trust that those we call the dead 5
Are breathers of an ampler day
For ever nobler ends. They sav,

The solid earth whereon we tread

8. A mythic creature—part man, part
beast—who represents man's sensual, Li-
bidinous nature,

9, Le., ‘from the merely senshal 10 the

5. Lines 13-14: Presumably Tennvson 1s
saving that the human race, once m €x-
istence, will progress fo ncreasmgly
higher forms of bempg; but the precise

In tracts of fluent heat began,3
And grew to seeming-random forms, 10
The seeming prey of cyclic storms,*

Till at the last arose the man;

i. In this section, thematicallv one of
the most important 1n the poem, Tennv-
son returns to a subiect he had dealt
with earlier, notably in Sections 55 and
36: the implications of recent scientific
discovertes for contemporary religious
and moral creeds, Here he disavows the
pessimistic conclusions he had reached in
the earlier sections and conciudes that
the evidence upon which contemporary
theories of geoiogy and evolutionary de-
velopment are based affords no cause for
despair over the ultimate extinction of
the human race {as he had conctuded in
Section 56). On the contrary, modern
scientific  discoveries themselves give
some hope tor believing in the reality of
human pregress. Sections 55 and 56 had
been written under the mfluence largely
of Lvell's Principles of Geology, but Sec-
tien 118 shows evidence of Tennvson's
having read some of the more optimistic
scientific works of his age as well,
among them Chambers's Vesiiges of the
Natural History ot Creation and Her-
schel’s Discourses on Natural Philosophy.
2. Two of the perishable organic ingre-
dients of the human body,

5. Lines 7-9: The allusion 1s to the ne-
bular hypothesis of Laplace, who m the
Mécanique Celeste (1799-1825) theorized
that our sokar system has been formed

from out of an original gaseous nebula,
the matter in which, as it gradually
cooled, compacted mto an mmcandescent
sun and the cooler planets that revolved
around it.

4. Le., storms which last through entire
cosnlic ages. Taken together, lines 10
and 11 are obscure. Presumably Tenny-
son alludes to those primeval geologic
forces (metaphorically, “storms’) which
shaped the contours of the earth after it
had been ‘formed (e.g., the cooling of
the crust and the noamnn__._n_: thrusting
up of mountains in “seemung random’
forms, or the violent action of earth-
quakes or voleances as described by
Lyell). Whatever the specific allusion,
clearly m iines 7-12 Tennyson 1s reflect-
ing the theories ot the creation and de-
velopment ot the earth and of man as
many of the thoughtful scientists of his
age (whom the poet identifies onlv as
“thev” in line 7) had come to see them:
the earth was not necessarily God-cre-
ated, they argued, but the passive result
of natural cosnuc torces (metaphorically,
the “‘prev” of those forces); and man
arose not through any act ot special cre-
ation by a Deity but cnly when natural
laws had created an environment propt-
tious to his existence.

meaning 15 obscure,

moral planes of life,
[. “Ape”; symbolic of the subhuman por-

6. Lines 16-17: Man will progress, that
15, if he understands the necessity for
emulating in his moral universe the pat-
tern of progressive  development for
which nature has turnished the arche-
types 1m the physical umverse. Cf. lines
25-28, “Type” (line 16) has the force ot
represent, or emulate.

7. Beaten into shapes.

race” (line 14).

110!
Doors, where my :mmﬁoﬁmm used to beat
So quickly, not as one that weeps
I come once more; the city sleeps;
1 smell the meadow n the street;

I hear a chirp of birds; I see

Betwixt the black fronts long-withdrawn

A light-blue lane of early dawn,
And think of early days and thee,

And bless thee, for thy lips are bland,

And bright the friendship of thine eye;

And in my thoughts with scarce a sigh
1 take the pressure of thine hand.

1, In this section the speaker again
stands betore Hallam's house m Wim-

pole Street. Cf. Section 7.

tions of man’s phavlogenetic inheritance.
“Tiger’’: symboiic of man's amoral, nat-
ural cruelty, also a part of his racial in-
neritance, Both must
(““die’) if man is to progress morally
and become “the herald ot a higher

repressed
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1201 ;

T trust 1 have not w breath: .

I think we are not wholly braimn, ™
Magnetic. mockeries:® not in vain,

. Like Paul with beasts, I fought with Death;®

Not only cunning casts in clay:*
Let Science prove we are, and then
What matter Science unto men,

At least to me? I wonld not stay.”

Let him, the wiser man® who spring
Hereafter, up from childhood shape
His action like the greater ape,

But I was born to other things.”

section coniinues Tennvson's at-
tack on scientific materialism begun in
Section 118. The spiritual and the mate-
rial, ne argues, tunction m different
realms; the tormer does not grow out of
the latter.

2. Soulless mechamsms controlled by
electrical (“magnetic’’) forces. Contem-
porary biclogists had recently theorized
that impuses generated in the braif
were translated wmto muscular action by
means of tmnute electrical impuises trav
eling along the nerves.

2. “¢Tf after the manner of men T have}

tought with beasts at Ephesus, what ad-
vantageth it me? (I Cor. xv.32)"—
Tennyson.
4. Y.e., bodies without souls.
5. Le., *1 would mot heed, or believe.”
Bui one critic paraphrases the sentence
as “T would kill mvself.”
6. The man who heeds the materialistic
scientist, The epithet “wiser” is therefore
... sarcastic.
7. Lines 9-12: “Spoken ironically. aganst
mere_materialism, nof agamst. evomtion:”

——Tennyson.” :

121t
Sad Hesper o’er the buried sun®
And ready, thou, to die with him,
Thou watchest all things ever dim
And dimmer, and a glory done:

The team 15 loosen’d from the wam,
The boat is drawn upon the shore;
Thou Jistenest to the closing door,

And life is dartken’d m the brain.

Bright Phosphor, fresher for the night,?
By thee the world’s great work 15 heard
Beginnmg, and the wakeful bird:
Behind thee comes the greater light:

Io

The market boat 15 on the stream,
And voices hail it from the brink;
Thou hear'st the village hammer clink,
And see’st the moving of the team.

15

i .Hnwnwmon composed this section at sunset.
Shiplake, where he and Emilv Sellwood 3. The morning star, which shines at
were married. dawn,

2. The evemng star, which shines after
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Sweet Hesper-Phosphor, double name
For what 15 one, the first, the last,?
Thou, like my present and my past,® 20

Thy place 15 changed; thou art the same.

agerv and metaphor in this section de-
pend 1 part, too, upon the recognition

4. “The evenng star 15 also the morning
star, death and sorrow Dbrighien wnto

geath and hope”—Tennyson. Hesper and thar Venus, whether under the name
Phosphor are two names for the same Phosphor or Hesper, 15 the planet o
planet, Venus. At some periods of the love.

year Venus rises as the mormng star, at
others as the evemng star. The remarka-
hle development of the patterns ot im-

5. I Phosphor symbolizes the poet’s past
and Hesper his present, both are made
ane in 10ve,

Lyt

1224
Ol, wast thou with me, dearest, then,
While I rose up agamnst my doom,?
And vearn’d to burst the folded gloom,
To bare the eternal Heavens again,

To feel once more, in placid awe,
The strong imagmation roll
A sphere of stars about my soul,
In ali her motion one with law;

If thou wert with meand the grave
Divide us not, be with me now,?
And enter in at breast and brow,
Till all my blood, a tuller wave,

10

Be quucken’d with a livelier breath,
And like an inconsiderate boy,
As in the former flash of jov,

I slip the thoughts of life and death:

I35

And all the breeze of Fancy blows,
And every dew-drop paints a bow,*
The wizard lightnings deeply glow,
And every thought breaks out a rose.

20
described 1 Section 95, when the poet
felt “the livng souy” of Hallam
“flash’d" on hig own.

2. “That ot grief’—Tennyson.

2. Cf, Section 50, iines i, 5,9, 13.

4, Each dewdrop refiects a small rainbow.

i. What specific past event the poet may
have had in mind by his reterences io
“ihmen,” ‘‘again,” and “‘once more’ (lines
1, 4, 5 has caused critics to disagree
sharply over the proper reading of this
section. Perhaps the most likely refer-
ence 15 to the myshic trance Tennvsen

12
There rolls the €8P where grew the tree.
O earth, what changes hast thou seen!

ity as emblematic of the ceaseless
change in the material world of becom-
mg, which flows “from torm to form,
and nothing stands” (line 6). To this he
confrasts the permanence of the spiritual
world of bemg (stanza 3).

i. In this sectibn Tennysen agam turns
the findings of contemporary geclogy " to
poetic use. His imagination seizes upon
the incessant processes of erosion of
land masses by water, sedimentation, and
uplifting of sea bottoms {“the inter-
change of sea and land,” as Lvell calls
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There where the long street roars, hath been
The stillness of the central sea.?

, ﬁﬁrEmmHomrmaoéw.msn_EQmoé w

?\\ TJBEEEH.B?HE.mnn;o?mumms:%“
They melt like mist, the solid lands,

A1 Like clouds they shape themselves and go.

‘?.? ut i my spint will [ dwell,
A% And dream my dream, and hold it trne; 10

For tho' my lips may breathe adieu,

D&Mm} _\% P71 cannot think the thing farewell.?
@(\ﬁ i ..n
{ That which we dare in o bless;

Qur dearest faith; our ghastliest doubt;

He, They, One, All; within, without;
The Power in darkness whom we guess;*

_.“ .MK (HmossmH.ﬁE.so:nEommoﬂmsz. m
%?c... y Or eagle's wing, or-msect’s gye:
§ _Q ‘ Nor thio’ the questions men may try, : N R

The petty cobwebs we have spun:?

If e’er when faith had fall'n asleep,
I heard a voice ‘believe no more’ 1o
And heard an _ever-breaking shore &\\\
f\ That tumbled in the Godless deep; 2y

A warmth within the breast would melt

The freezing reason’s colder part,

And like a man 1 wrath the heart 15
Stood up and answer'd ‘T have felt.™

No, like a child in doubt and fear;

But that blind clamour* made me wise;
Then was I asa chld that cries,

But, crying, knows his father near;® 0

2. “Ballocnists say that even in a storm  God. Cf., Browning's attack on “natural
the middle sea is noiseiess™—Tennyson. theology’” in Caliban upon Setebos.

3. Lines 11-12: Cf. Section 57, lines 15~ 3. Lines 13-16: A quntessential state-
16. ment of Tennyson's belief that spirituak
i, Lines i—4: We sense the Eternal reality can be apprenended onty through
Spirit both inside us and outside, in mo-  the heart, not through the reasomn.

menis of both doubt and faith. Lins 4: 4, Le., the “clamour” of the emblems of
Cf. the Prologue, line 24, materialism described 1 lines 10-12
2, Lines 5-8; The speaker reiects the ar-  above.

gument from design (ie., that the exist- 5. Lines 17-20: Cf, the image ot the
ence of design in nature proves the exist- crying child in this passage and the very
ence of a Designer) as well as other ra- different use to which the poet puts the
tionai argumenis for the existence of same 1mage in Section 54, lines 17-20.
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And what [ am beheld agam
What 15, and no man understands;
And out of darkness came the hands
That reach thro’ nature, moulding men.

12

‘Whatever I have said WH sung, s
Some bitter notes my harp would give,
Yea, tho’ there often seem’d to live

A contradiction on the tongue,

Yet Hope had never lost her youth;
She did but look through dimmer eyes: 1o
Ot Love but play’d with gracious les,

Because he? felt so fix'd in truth:

And if the song were full of care,

He breathed the spirit of the song;

And if the words were sweet and strong 15
He set his royal signet there;

Abiding with me till I sail

To seek thee on the mystic deeps,?

And this nc force,® that keeps

il ulses dancing, fail. 20

1. Le., Love. means ot small electric currents. Such
2. Lines 13-14: The metaphor of death  materialistic expianations, however, take
m these lines may be conirasted to that into account meither man’s soul nor the
in Crossing the Bar. reality of love (as also argued in Section
3. Tennysen concedes to the- neurclogists 124 above, lines 13-16).

of his age that nerve torce is exeried by

Love 15 and was E<£E& King,*
And in his presence | attend
To hear the tidings of my friend,
Which every hour his courners bring.

Love 15 and was my King and Lord, 5
And will be, tho” as vet T keep
Within his court on earth, and sleep

Encompass’d by his faithful guard,

And hear at times a sentinel
Who moves about from place to place, 1o
And whispers to the worlds of space,
In the deep night, that all is well. o
i

1. The metaphor of love as king is anticipaied in the previcus section, :nm%\
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12
And all is well, tho™Taith and form*

Be sunder’d in the night of fear;

Well roars the storm to those that hear
A deeper voice across the storm,

Proclaiming social truth shall spread, 5
Al 4 And justice, ev'n tho’ thrice again

Q The red fool-fury of the Seine
i\ Should pile her barmcades with dead.?

5

But il for him that weais a crown,
And him, that lazar,? in his rags: Io
They tremble, the sustaining crags;

The spires of ice are toppled down,

And molten up, and rear 1n flood;

The fortress crashes from on high,

The brute earth lightens to the sky, 15
And the great Aeon* smks in blood,

And compass'd by. the fires of Hell;
While thou, dear spirit, happy star,
Q’erlook’st the tumult from afar,
And smilest, knowing all is well. 20

1. Cf. Section 33, stanza 3, The “‘forms” homas _Carlyle (see the essay

are those religious creeds through which
faith was formally expressed in past ages
but which, '1n Tennyson’s {ime, have
been *sunder’d” from faith by the in-
roads of sxepticism and determinism,
Tennyson's_reading of the ills of his age

n_this section and others is remarkably.

B e vicws habitually expressed
ov another_socjal and political conserva-

FISTICS) .
2. Lines 6-8: Possibly an atlusion to the
three French revolutions of 1789, 1830,
and 1848, thougn there is evidence ihat
this 1vric was written some time before
1848,

3. A diseased person, usually a leper.

4, The wvast period coversd by modern
history,
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To draw, to sheathe a useless sword,
Tof e crowd with glon
_To cleave a creed in sects and cries, 15
To change the bearing ot a word,

To shift an arbitrary power,
To cramp the student at his desk.
To make old bareness picturesque
And tuft with grass a feudal tower; 20

Why then my scom mght well descend
On you and yours, I see in part
That all, as in some piece of art,

Is toil codperant to an end.?

2, Lines 22-24: Cf. the Epilogue, lines 141-44,

12
Dear friend, far off, E%_omﬁ desire,

So far, so near 1 woe and weal;

O loved the most, when most T feel
There is a lower and a higher;

Known and unknown: human, divine; 5
Sweet human hand and lips and eye;
Dear heavenly friend that canst not die,

Mine, mine, for ever, ever mine;

Strange friend, past, present, and to be;
Loved deeplier, darklier understood,; 10
Behold. 1 dream a dream of good,

And mungle all the world with thee.!

i. Lines 11-12: Tennyson’s wife re- The thought of Hallam| as human and

marked that the “two faiths” of this sec-
tion (faith 1n the ndividual immortality

divine mingles with all great thoughts as
to the desiiny of the world (cf. lexxx]}”

The love that rose on stronger wings,
Unpalsied when he met with Death,

Is comrade of the lesser faith
"That sees the course of human things.

No doubt vast eddies in the flood 5
Of onward time shall yet be made,

And throned races may degrade;*
Yet O ve mystenes of good,

Wild Hours that fly with Hope and Fear,
If all your office had to do 1o
With old results that look like new;?

If this were all your rmssion here,

i, Le., races now 1 power may degener- 2. With change, that is, but not prog-
ate, ress.

ot Hailam and in the progress of the (Eversley, p. 264).
human race) “are in reality the same.

Thy vowce is on the rolling air;
I hear thee where the waters run;
Thou standest in the rising sun,
And m the setting thou art fair.

What art thou then? I cannot guess; 5
But tho' I seem 1n star and fower
To feel thee some diffusive power.

I do not therefore love thee less:

My love involves the love before;
My love 18 vaster passion now; 10
Tho' mix'd with God and Nature thou,

I seem to love thee more and mote,




\
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Far off thou art, but ever mgh;

1 have thee still, and I rejoice:

1 prosper, circled with thy voice; Is
I shall not lose thee tho’ T die.

(1 wﬂ.w;v
O living will? that sha ure

When all that seems shall suffer shock,
Rise 1 the spintual rock,®
Flow thro” our deeds and make them pure,

That we may lift from out of dust §
i A voice as unto him that hears,

ﬁ/ _,ﬁ_& A cry above the conquer’d years

4 B To one that with us works, and trust,

The truths that never can be proved o
Until we close with all we loved,
And all we flow from, soul in soul.

ﬁ\/—% . wp
& &\&i “\& With faith that comes of self-control,

it is true that fhere are mo- ﬁ never can comvinice me that the I is not

ments w. ] othing_to_me, an eternal reality, and that the Spiritual
w ¢ the | is not the true and real part of me"”—
i il Tennyson,

2. Human free will.

3. “And did all drink the same spiritual
DF.MWQF%HF\ drink; for they drank ot that spiritual

tell me that my hand my are  Rock that followed them: and that Rock

only imaginary symbois of mv existence, was Christ” (I Cornthians x.4},

I could believe vou; but vou mn ’

Demand not thou a marriage lay;
In that it 1s thy marriage day
Is music more than any song.

Nor have I felt so much of bliss 3
Since first he told me that he loved
A daughter of our house;? nor proved

Since that dark day® a day like this;

The' 1 since then have number’d o'er
Some thrice three years:* they went and came, 10
Remade the blood and changed the frame,

And vet is love not less, but more;

i. Though perhaps written several years has at' best only minimal poetic merit
later, the Epilogue gives the impression and fails to harmomze with the high sol-
of having been written on the wedding  emnity of the sections which have st
day of Edmund Lushington and Cecilia  preceded it.

Tennvson, the poet’s voungest sister, 2, Lines 6-7:; The “he” 1s Hallam, and
which was October 10, 1842. As Tenny-  Tennyson's reference 18 to the engage-
son himself pointed out, I'n Memoriam ment of Hallam to the eldest Tennyson
“begins with & funeral and ends with a sister, Emily, which was of course sun-
marriage—bepins with death and ends  dered by Hallam’s death.

with pronuse of a new life. . ..” In spite 3. The day of Hallam’s death.

of the poet’s defense of the Epilogue, 4, Ie, 1833 to 1842,

however, some critics have argued that it
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No ionger canng to embalm
In dying songs a dead regret,
But like a statue solid-set,

And moulded in colossal calm.

Regret 15 dead, but love 1s more
Than 1 the summers that are flown,
For I myself with these have grown
To something greater than before:

Which makes appear the songs [ made
As echoes out of weaker times,
As half but idle brawling thymes,
The sport of random sun and shade.

But where is she, the bridal flower,
That must be made a wife ere noon?
She enters, glowing like the moon
Of Eden on its bridal bower:

On me she bends her blissful eves
And then on thee; they meet thy look
And brighten like the star that shook
Betwixt the palms of paradise.

O when her life was yet mn bud,
He too foretold the perfect rose’
For thee she grew, for thee she grows
For ever, and as fair as good.

And thou art worthy; full of power;
As gentle; liberal-mimnded, great,
Consistent; wearing all that weight
Of learning lightly like a flower.

But now set out: the noon 15 near,
And T must give away the bride;
She fears not, or with thee beside

And me behind her, will not fear.

For I that danced her on my knee,
That watch’d her on her nurse’s arm,®
That shielded al} her life from harm
At last must part with her to thee;

Now waiting to be made a wife,
Her feet, my darling, on the dead;
5. Lines 33-34: Le,. Hallam foresaw 6, Lines 43-46: Tennvson

when she was vet a child that Cecilia  years older than Cecilia.
would grow into a beautiful woman,
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Their pensive tablets round her head.”
And the most living words of life

Breathed in her ear, The nng 15 on,

The *wilt thou’ answer’d, and again

The ‘wilt thou’ ask’d, till out of twain 55
Her sweet ‘I will’ has made you one.

Now sign your names,® which shall be read,
Mute symbols of a joyful marn,
By village eyes as vet unbom;
The names are sign’d, and overhead 6o

Begins the clash and clang that tells
The joy to every wandenng breeze;
The blind wall rocks, and on the trees
The dead leaf trembles to the bells.

O happy hour, and happier hous 65
Await them. Many a merry face
Salutes them——maidens of the place,

That pelt us m the porch with flowers.

O happy hour, bekold the bride
With him to whom her hand [ gave. 70
Thev leave the porch, they pass the grave

That has to-day its sunny side,

To.day the grave is bnght for me,

For them the light of life increased,

Who stay to share the morning feast, 75
Who rest to-night beside the sea.

Let all my gemial spirits advance
To meet and greet a whiter sun;
My drooping memory will not shun
The foaming grape of eastern France. 8a

[t circles round, and fancy plays,
And hearts are warm’d and faces bloom,
As drinking health to bride and groom
We wish them store of happy days.

Nor count me all to blame if 1 85
Conjecture of a stiller guest,
Perchance, perchance, among the rest,

And, tho” in silence, wishing joy.?
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But they must go, the time draws on,
And those white-favour’d horses wait; 90
They rise,* but linger; it is late;

Farewell, we kiss, and they are gone.

A shade falls on us like the dark

From little cloudlets on the grass,

But sweeps away as out we pass 95
To range the woods, to roam the park,

Discussing how thewr courtship grew,
And talk ot others that are wed,
And how she look’d, and what he said,
And back we came at fall of dew. La0

Again the feast, the speech, the giee,
The shade of passmg thought, the wealth
Of words and wit, the double health,
The crowning cup, the three-times-three,

And last the dance;—till [ retire: 105
Dumb 15 that tower which spake so loud,
And high in heaven the streaming cloud,

And on the downs a rising fire:

And rise, O moon, from yonder down,
Till over down and over dale tio
All rught the shining vapour sail

And pass the silent-lighted town,

The white-faced halls, the glancing tills,

And catch at every mountain head,

And o'er the friths that branch and spread 115
Ther steeping silver thro” the hills;

And touch with shade the bridal doors,

With tender gloom the roof, the wall;

And breaking let the splendour fall 120
To spangle all the happy shores

By which they test, and ocean sounds, %
And, star and system rolling past, B
A soul shall draw from out the vast ¢ v ¢ &P

And strike his being into bounds,

And, moved thro’ life of lower phase, 125
Result in man,? be born and think,

7, Lines 50-51: Cecilia stands before the 8, In the parish register.

church altar over the remains of these 9. Lines 86-88. The “stiller guest” is the
buried below the chancel and surrounded spirit of Hallam,

by memorial tablets to the dead.

i. From the wedding teast. tal perod, all the evolutionary stages of
2. Lines 123-26: A child will be con- the human race from the lowest animal
cerved on their wedding night, and the phases to the highest human form.
embrvo will repeat, throughout its prena-
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And act and love, a closer link i@ul&hw

Betwixt us and the crowning race

Of those that, eye to eve, shall look
On knowledge; under whose command 130
Is Farth and Earth’s, and in their hand

Is Nature like an open book;

A

No longer half-akin to brute;”

For all we thought and loved and did

And hoped, and suffer’d, 15 but seed |} 135
Of what 1n them is fower and fruit;? wmn.—wmﬁo.ﬁ:u.&m mHH& mo.F\._.H.onm
Whereof the man, that with me trod

This planet, was a noble type

Appearnng ere the times were Iipe,
That friend of mine who lives in God, 140

That God, which ever lives and loves,
One God, one law, one element,
And one faroff divine event,

To which the whole creation moves.*

3. Lines 126-36: In this passage Tenny- 133). Here, as in the lines immediately

son agam asserts his belief not only m
human development bui in the progress
of the race to ever higher forms, and he
anticipates some far-off time when man
will 1n fact have evolved inio a Species

above, the poet reflects the concepts put
forward by Chambers in the Vestiges o
the Naiural Historv of Creation.

4, Lines 143-44: Cf. Section 54, lines
14-15; Section 55, fines 9-28,

“no  onger half-gkin to brute” (line

M




